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'ICE.—* ORCHESTRA” i b- 
ee for bee every FRIDAY = Two ASHDOWN & PARRY’S 





O'CLOCK, by Apams & Francis, 59, Fleet-street. E.C. 


RAMER “& Co. Limited beg ‘to. inform 
(; Secretaries of Musical Societies, and the Profession 
generally, that they ¢ arrange Concerts and engage Artistes. 





PIANOFORTE TUITION. 
MES 8. WALLACE (late HéLine Srorper), 


Pianist to the Duchess Dowager of Sutherland, begs to 
announce that owing to the death of her husband, Mr. Vincent 
Wallace, she requires to resume her professional ‘duties. Mrs. 
WALLACE attends Boarding Sehools, within a circuit of 12 
miles, aud makes arrangements of a liberal character where 
there are several pupils in the same Family.—51, OrpNancr- 
oan, St. John’s-wood, and Cramgr «& Co., a1, Regent-street. 


A JINGING ACTRESS WANTED 








SINGING imme- 
diately for a first-class tour in England and Scotland to 
lay the principal soprano parts in the Old Operas and act in 
amas with Songs. Apply to X. Y. Z., Messrs. Cramer & 
(o,, Regent-street. Silence after one week may be considered 
a negative. 

\ ISS PALMER LISLE will SING 
1 G. Perren’s New Song, “I SHOULDN’T LIKE TO 
TELL” at Poplar on the 6th, and the Albion Tavern, City, on 
the 17th of February. 


\ Iss ANNA HILES will SING George 
1 Perren’s new Cavatina at the Beaumont Institution 
cn February 5th, Ramsgate 12th, and Southampton on the 19th, 


S"; JAMES’'S HALL.—MISS M ADELINE 
SCHILLER, will PLAY at Miss Berry Greening’s Grand 
Evening Concert on Saturday, Feb. 10th. 


N ADAME R. SIDNEY PRATTEN begs to 
I announce that she has resumed her GUITAR Teaching 
for the season,in Town and Country. 388, WrLpreck-stregt, 
Cavendish-square, W. Where may be had her latest publi- 
cation for the Guitar. 
MSS. ELLICE JEWELL (Pianiste) begs to 
announce her Removal from 16, FULHAM PLACE, 
Maida-hill, to 3, COLVILLE TERRACE WEST, 
square, Bayswater, 
i ISS BERRY GREENING (who bas hitherto 
been known to the Public as Miss BERRY only) 
requests that all communications relative to lessons or engage- 
ments either in town or the provinces be addressed to her, 
care of Cramer & Co., 201, Regent-street, London, W. 


\ DLLE. RITA FAVANTI begs to an- 

nounce that she has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 
Abiyepon Vittas, Kensington, W. 


MATEUR THEATRICALS. — MISS ELLA 

AND LOTTIE STAUNTON can be engaged for the above 

in Town or Country, Early application is requested. Address, 
2, 8. Marg’s-crove, West Brompton, 8. W 


\ AD AME BERGER-LASCELLES requests all 

applications respecting town or country er eqey for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence, 3, YORK-STREET, Portman- -sqquare, 


Miss KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GzonGe's-Roap, Warwick-square, Belgravia. 


h ADAME ELWOOD ANDREA (Centralto) 

wees to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Marpa-vate, to 15, SPRINGFIELD- 
VILLAS, Kitaurn, N. W. , Where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, or from’ Pupils, are to be addressed. 


\ R. SIMS REEVES _ will sing the ~ 

Tenor Airfrom ‘‘TOBIAS” “ Father, thine arms flea 
me throw,” and ‘‘O Salutaris Hostia” at the St. James's Hall, 
on Tuesday, February 13th. Band and Chorus nearly 800. 
Coxpvcron, Mr. Benevicr. Tickets at all the — Librari 
and Musicsellers. 


HANGE or RESIDENCE.—Mr. RICHARD 

0. LEVEY (Paganini Rediviyus), begs to announce that 

a, wd mm . future find him at 1! ag &- a 
cE, place. Pimlico, London. 0 

kindly, solicited at leant ear’ weeks in advance. 


M JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauoforte, Singing and Harmony. 
ddress, Mr, Jou Ruoves, Croypor, 8. ahh ono 


R. FRANCIS SAVILE CLARKE receives 
and attends cg for ‘ee, orm instruction on the 
Taal, Piano and Violin. For terms, &c y at 7, Leamington 
Villas, Westbourne Park. W 


PAPE—honotred by the command of 























Colville- 



































W BRE the Prince of Wales—commenced his tour | ready 


the provinces on the 2lst of August, Address as usual 


The Caledonian .. 
The [rish ..... 


All the above 


Se eee Te ns 5s. 06 0% 45.90 se aniepe 
PEE coke seabacaueseessapbes 
ME 60.45 $6.55 oe cece sueene'ee 


The Punch and Judy : 
The Punch and J Sei Lancers . 
The Sambo .......0.. 


The ‘Sing, birdie, sing,” 


Te Folie DO anon 60:08:66-00: 695 
The Punch and Judy ...cseceeveseeee GC 
The Gunpowder Plot ....seee ee eeee 


by the first Artists of t 


NEW AND POPULAR 


DANCE MUSIC. 


QUADRILLES. 


. C. 
c. 


~ 


cio 


WALTZES. 


on Ganz’s 


The Punch and Judy ...........00008 G 
The Wood-nymph ......6scencseeees GC 
RNID 64.00 :50/0n aesd:ncse cavneaan 
va ee 
The Jolly Dogs .. bhddd . Ct 
The Organ Grinder 2.1)" 4 z 


The Punch and Judy . 
The ~ on Offenbach's 8 oie 


Enfers” 
The Bacchus. bi .verv GO 
The Trebelli, polka mazurka ......+. C. 


GALOPS. 
coveee C, 





H. R. Marriott 
H. R. Marriott 
H. R. Marriott 


’. H. R. Marriott 


H. R. Marriott 


... HL. S. Roberts 
.. H. 8. Roberts 
. John Pridham 


pular song 
C. th Marriott 


H. R. Marriott 
H. R. Marriott 


. John Pridham 


T. R. Marriott 
H. R. Marriott 
‘1, H. R. Marriott 
“Sg anx 
H. R. Marriott 
H. R. Marriott 
H. R. Marriott 


HR. Marriott 
H. R Marriott 
. Stephen Jarvis 
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are yt illustrated in gold and colgurs 
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LONDON : 


ASHDOWN & PARRY, 


18, HANovER SQuaRe. 





addressed to 





NEW 


PIANOFORTE PIECES, 


JUST ISSUED BY 


EWER & CO.,, 


87, REGENT STREET, LONDON. 


5. . 
PAUER, E.—Andantino piacerole ........... 4 r 
% Chanson du Savoyard ......... 4 0 
ee Haydn's Spinnlied, transcribed 4 0 
ee Valse mélodieuse...............008 4 0 

on Mendelssohn's Venetian Gon- 
dellied, transcribed .. ...... 4 0 
is Tarentelle .............0000 eee Sete 4 0 
PINDLER, F.—Aelsharfe .. .............00008 4 0 
” Husarenritt .............0.00 4 0 





Sold by all Musicsellers in Town or 
Country. 





LONDON: 
EWER & Co., 87, Reornt-srreet, 





210, REGENT STREET, W. 


REGENT PIANOFORTE ROOMS, 


2 & 63, New Bond- street, Ww. 


REGENT STREET. 


ADDISON, having transferred to Messrs. 
e LAMBORN COCK & Co. the whole of the important 
works acquired at the sale of Messrs. Addison & Lucas, solicits 
a continuance of the kind patronage extended to lim for so 
many years, and requests that in future all orders for his Pub- 
lications and Music should be addressed, 


LAMBORN mo ADDISON, & Co., 
*.* Orders for Pianofortes al Musical Instruments to be 
210, 





Price Three Shillings. 





LAMBORN COCK, ADDISON, AND CO., 


62 & 63, New Bond-street, W. 


MISS GABRIEL'S TWO NEW SONGS. 


“BE THOU NEAR ME.” 
“UNDER THE PALMS.” 
The Words by J. H. McNaveuren, Esq. 





him. yp _—_ 
Three. de Ag 


rari nt fae 
Hall tebe, 2 and 2s 
* Almost miraculous.’ —Vide “The times,” april 18, 1865. 


TODARE.— 325tH ReEpRESENTATION. 
THEATRE OF MYSTERY, EGYPTIAN HALL. 


Marvels in Magic and Ventriloquism, as ed by com- 
mand, by Colonel STODARE, ‘ore Her Majesty the Queen 
the Royal Family at Windsor Castle, Tuesday evening, es 4 
21, 1865. Great Attractions: iagic. enti 
Marvellous SPHINX, the Birth of Rey cn aie yak OpARES 
celebrated INDIAN BASKET FEAT, as only perf 

By — neaday and Rata 








9, Bono-squans, 























VOCAL PLEC 


Solos and Duets, ‘with Actes animents for Flute. Violin, and 
Violoncello (ad lib.) by G. F. it 


T. MARY'S CHURH, 


are required at the above Church, Salary £40. For 
as to the duties aj apply bs by letter to §. J. Humour, Vestry Clerk, 
The Cresent, Gates! 





PROFESSOR TAYLOR'S VERSION 


HAYDN’S ORATORIO OF THE 


SEASONS, 


Dedicated by permission to His Royal Highness the 
. PORINCE CONSOR™, His 
Price (Bound) Fifteen. Shillings. 


The whole of the above = may be bad in DETACHED 
ES, is also arranged for tne Pianoforte as 


ARRIS, 
C. LONSDALE’S MUSICAL CIRCULATING LIBRARY, 
26, Old Bond-street, 


GATESHEAD. —The 
services of an Organist. who shall also act as Choirmaster, 
information 








XFORD.— The ‘ORGANIST of NEW 
COLLEGE wishes to take as extitied pupil a boy about 15 
years of of FF nee wae abilit; could board with 
Caventioer The Son of a C or 


of 
Music waea wt J, Tay, Villa, 
Oxford." ro, 





M?:.6 GEORGE F PERREN, 
Howard Ce Glover's Concert, on yr Ww 


R. J. G, PATEY begs to 
Engagement with the 


Limited me shee to accept ee a 
ed Gusaeeaehs 7, coe edi atadieae 2 
R. APTOMMAS has Removed to Le 
ts 
NOTTINGHAM PLAUE, Regen’ we Same 


dress all communications 
Instruction upon the Harp should be sent. 


R. STOLBERG@’S VOICE LOZENGE. — 

















ES GOUNOD. —An En ment Yor invigorating and enriching the \ ; 

«conduct the Fire Parone ot in New Scr | affections ot thereat hg Dt pon as 

“TOBIAS,” and ee of his cther poh my on | quarter of ment and the as ee | 

Tunspay, Folruasy Bo at Gow vom + Ca hea from Grisi, - | many st te Come sad 

ee a D aeee ee tke | Paste Speaker’ be this 4 

Taxeene ‘ rene Gained of all ‘and Retail Chemists in the 
College Hospit Vi Kingdom. 
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Y' ‘ET ON HIRE the following 






“ORAMER & CO. LIMITED 


—$—$—$— 
———————— 


“— 


Wianofortes for THREE YEARS, after which, and wrrnoy; 


4 ‘:) ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer ;— 


28 GUINEA PIANETTE, in Rofewood or Walnut - - - - 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 


60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - < - 


Io Guineas per annum, 
15 Guineas per annum. 


20 Guineas per annum, 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem, 


ae 











AY 
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QUARTERLY PAYMENTS IN ADVANCE. 





23RAMER’S J. IANOFORTE 





rnoneeeeeeeeeoeeoerernr ~—w, 


(Fhe Wetargest in TEL urope), 


207 & 209, REGENT STREET, W. 





e 


)VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock. 





(PHE LONDON PIANOFORTE COMPANY 
Limirep (Trademark “ Dussek & Dussek”). Manu- 
factories, 30, Lyae-staxet, Camden-road, and at CASTLE-ROAD, 


Kentish Town; Orvicgs ix LYME-STREBT. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, ‘Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager, 


30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
Ashton-under-Lyne ooo. oc cececececeee Je Newall, 
BOG 00 bo ca ccs a J. Lee, 
. Hart & Churchill. 











Belfast $00: 06-00 00-08 45-00 es 
Birmingham ooo. cc cece cece cece cess Adams & Beresford, 
_ are .. + J. B. Tolkien, 
ee ee eee 8 
EO o5-v0:00:00:00:06:29.00 ances co onan Ee 
wa on ce-00-da'ev'ak 46. 00 bean oe ce 
ee oS ... Wm. Brunt. 
ress: . W. E. Spragg. 
Canterbury ., wee G. Kastes, 
Cheltenham ....... PON 
BND 06 ue 46.0640.06-00. 60 20 0s 0060-08 05 Ee Ee 
PEED ni '0u 00 ve ve 60:40 00 00 00.50.06 05 60: 
err .... Mr. Harrison, 
GD abso rc che risntenenen ome 
BD. ive oan nine .»» Cramer & Co, 
Dundee ...... ... EB. Jobson. 
pe petaee .. +e Wm, Methven & Co, 
ere 
BD: nc 0 00 00 00 0640 60 00:08 wean Oe 
ST ne'en-00 sanend 46.65 eu an ohni.e in nee 
Serre 


T. W. Maas. 
... J. Muir Wood & Co, 
.. KE. Child, 

. Wm. Heminway. 


UND sn 0a teed bn-nhen- aban dian és 
GaaGOW oo oe ce cc cas eoee 
TS a re 
Halifax 








SPAT EORE 2» 0.00 00.00 00 00 06 20.00 00 00-56 66 Ge 
OCC 
LeQMinglOm oo cccecccccscccsevecoees Mr. Mander. 
EROOPBETE 60.00 00 00 06:00:66 00.00 thewekne Ee 
DUO oe 00 ccc cece ss cece cecececces Oo eae Gb OM 
—Sereal-be .« J. Smith & Sons. 
Manchester ..... . +» Hlime & Addison. 
a eneeee ces oo Se, 
5 Me nee D 
DIME  o. erccnsccccecece tr cccscece MGRGES. Forsyth. 
Mewcastle 2... cccrcecesseccecccetcce iemmaom & Bon, 
PUI © 05 00 00 d0.00: cb 00 cc nc0ncsdncs EE 
ROGMIAD .. oe cccececccecccecceecess Mins Binfield, 
BUOUTOTIAgE og oe ce cece ccceveeeee sees H. Simms. 
GEUEIOEID 00 va 'é0 00 02 00 00 00 40 sanese ee Vincent. 
Tiverton ,... SOLER Re Re ee eee te ee ee Sharlanc, 





THE 
NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 
the dear gu trapavended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion ; how even the best story needs a little bo(l string ; the 
father’s sack-rifice ; bow the Turk could not bi his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square; how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; how they took a ghost-turn, and how the 
story goes-sternly to a conclusion. 





** The concert closed with ‘ Ka-foozle-em,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- 
dered ; it kept the audience in a perpetual titter, and was 
encored.”—Stafordshire Sentinel. 





Caamen & Co, Limited, 201, Regent-street. 





Who's your Doctor? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 








HE LATE GEORGE LINLEY.—tThe friends 

of the late GEORGE LINLEY, whose lyric poetry has % 

long been the delight of our Drawing-rooms, are desirous of per- 
petuating his memory, and paying a tribute of affectionate 


esteem to his genial qualities and great talent. 


They propose to 


erect, by Subscription, a plain Marble Monument over his grave 
in Kensal Green Cemetery, bearing an inscription with his name 
and the date of his death. Subscriptions received by Rosset 


Appisoy, Esq., 210, Regent-street ; 
Mornington-road, Regent’s-park ; Fe11x Weiss, Esq., 3 


Russell-street. 


Metzler & Co....... 
R. Cocks & Co. .... 
Chappell & Co. .... 
Cramer & Co..... ++ 


W. Weiss, Esq... o 
G. Vickers, Esq. | oe 


Gibsone, Esq. 
F Davison, et 


Hutchings & Co. .. 
Lamborn Cock & Co. 


Pat ee at et te et BO DO DO BO BD MD 


ak ak et et et et et BO DO EO DODO” 
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Fred. Davison, Esq. 


J. Broadwood, Esq. 
Erard & Co. s.eees 
Boosey & Co. ...... 
Jno. Foster, Esq. .. 
Dr, Spark ......++ 


by er a) se 
ecocoeooocoooOoHHeHHmh 


es Se Ss 
aaunSsSSSsSSSsrrnrnre 


Toomas Brake, Esq., 5, 
Great 


eoocoocoocaacooc™ 





REICHARDT’S NEW SONG, 





“The Haunting Thought.” 


Price 3s. 


Mlustrated. 





OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored ( 





Ey Concerts) after some of his which were re 
ie Sy = with faulticas expression. . ‘The 
Haunt: Thought,’ which was given for first time 
Glasgow, is a production worthy of the composer's 
Glasgow Herald, 
CRAMER AND CO. LIMITED, 
201, Regent Srreezt, Lonpon, W. 








G GRETTON’S MERRY OLD ENGLAND 
o TOCCATA. 38. 


CRAMER & Co, Limited, 201, Regent-street. 
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LIKE AND LIKE. 
’ i 3 
The flowers arise when spring is given ; 
The vapours float toward the sun ; 
The mavis seeks the vault of heaven 
Soever that her rest is done ; 
The river broad, the runnel merest 
Alike flow out to the great sea: 
And so this heart is drawn, my dearest, 
Despite its wisest will, to thee. 


II. 
But what ken hath the spring of flowers ? 
Of vapour what recks yon high sun? 
How much would grieve the sky that towers 
Though every lark were dead anon? 
The ocean rolls its equal measure 
Though dry a hundred rivers be: 
And little care were thine, my treasure, 
If this one heart were dead to thee. 





L. H. F. pv Terreavux. 








Our Feuilleton, 


No. XC, 
A NIGHT IN A PLAYHOUSE. 
[BY OUR OWN CASUAL. ] 








At about a quarter past 6 o’clock on the evening 
of a certain week-day lately a neat but unpreten- 
tious broom might have been seen applied to the 
reat of a gentleman in the neighbourhood of 
Howard-street, Strand. The holdor of the instru- 
ment mentioned was a lady who had seen several 
—in fact too many—summers, and the recipient 
of the caress bore on his manly brow the mien of 
oneused to bondage. The latter mysterious figure 
was that of the present writer, turned out of his 
apartmented abode by an irate landlady. 

The mysterious figure—otherwise the present 
writer—otherwise your accredited contributor— 
did not alight from his doorstep in the usual 
dignified manner of one about to take a stroll. 
Indeed domestic differences had induced a rapid 
exit. Arrived on the pavement with a celerity 
beyond the experience of the pampereder favourites 
of fortune, a difficulty met him which the haughty 
scions of a gilded aristocracy can never know. 
He had no money and he was turned out of his 
home, 

The difficulty was, what he could do next. He 
was inneed of some resting-place that night, of 
some supper, of some little money ; and the ques- 
tion was where the means thereto was to be 


of 
ite 


ve 
me 
RT 
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Were rejected as insufficient. The day had been 


" 


mere effort to describe them. 


At last a brilliant thought struck me. A gen- 
tleman who may be designated a brother Alumnus 
had lately gained much credit for himself and his 
editor by undergoing a night of penury and 
Pauperism in a workhouse. Why should not I— 
another though humbler Alumnus—gain equal 
credit for myself and you, sir, by going through 
42 equally appalling ordeal in an establishment 
devoted to the opposite principle to work? In 
other words I determined to go through a 
theatre—not asa patron, not as one of the pay- 
ng public, but as a super—there to learn how 
*upers are treated and paid, what the super is like, 
what the utility is like, what the dramatic unities 
ate like, what the state of the drama really is, 
sbout which we have all heard so vaguely, and 


gee 


te 


to 









the procured. Visions of the parks, of the steps of 
General Post Office, of an unoccupied arch on the 
london Chatham and Dover Railway suggested 
themselves as adaptable to a night’s repose, but 


chindy and will, the evening was cleak and bold 
—that is to say—at least—in short the circum- 
stances were sufficiently confusing to cause the 
Present writer some misplacement of his sentences 
even now at the mere thought of them and the 


about which we know nothing—at least from the 
front. 

The neat but unpretentious broom had been 
quickly withdrawn as I left the top step, and I 
now passed through Howard-street into Norfolk- 
street, crossed the Strand and entered Wellington- 
street. A large building to the right attracted 
me; I thought of Mr.. Fechter and exulted; I 
thought of Palgrave Simpson and shuddered. If 
I entered those mysterious doors, I might meet 
Mr. Emery, and not recognising him might 
address him as Sir, thereby exposing myself to an 
action for libel. I fled from the terrible Emery 
as from the Implacable and the Unpardoning. 
The house of Royal English Opera next uprose— 
the home where music languishes and pantomime 
prevails, where ‘‘ Christmas Eve” is to be regarded 
as a fast and no feast in an art sense. But no. 
English opera had gone to the Deffel. I passed on 
in dismay. 

Drury Lane stood opposite. It is a long Drury 
Lane which has no turning, and Messrs. Falconer 
and Chatterton’s enterprise deserves no turning point 
on the road to success. This house, I thought, has 
at least supported Shakespeare all the year through, 
and if they desert their standard at Christmas in 
favour of conventional buffoonery, that also is from 
legitimate precedent. Drury’s pantomime is at least 
as good, sui generis, as Drury’s Shakespeare, and 
Master Perey Roselle the genius of both. I went 
round to the stage door, where stood a number of 
fellow-creatures, small and tall, grown-up and 
ungrown, juvenile and adult, all waiting for engage- 
ment on the pantomime. I walked boldly in at the 
stage-door. 

‘* What do you want?” asked a surly Cerberus, 
the ‘* Daddy ” of the place. 

‘* Engagement on the pantomime.” 

‘* What as?” 

** Super—scene-shifter—anything you like.” 
Daddy referred to a book which contains the usual 
questions put to a candidate for the place desired. 
The system of competitive examination, you will 
observe, pervades all classes of appointments, thanks 
to the initiative established by a sagacious govern- 
ment. 

“What is your name?” he began, reading the 
first necessary question. 

“N. or M.,” I answered boldly. 

“What is the first duty of Man ?” 

“To look after himself and Woman,” was my 
prompt and chivalrous reply. 

“How would you algebraically express 2 
square P”’ 

“As 4 to the first power.” 

* When is a door not a door ?” 

“ When it’s a-gate.” This answer was delivered 
with a little hesitancy, and I’m not sure that it 
embodied the correct solution, but Daddy passed 
it. 

* Are you prepared to renounce the critics and 
all their works?” asked Daddy. 

“ Certainly, with great pleasure,” I answered— 
as I hope to be forgiven. 

“And to believe in Phelps as The great 
tragedian of the age?” 

I hesitated. No—I could not tell such a 
whacker as that. 

“Will you believe in Phelps?” asked Daddy 
sternly. 

“Not as a tragedian. Say comedy: I admit 
him in comedy sometimes.” 

“In comedy and tragedy—in Phelps as a great 
and magnificent whole,’ pursued Daddy unflinch- 
ingly. 

I held my tongue. 

“Come, sir, none of this! Do you acknowledge 
Phelps or not ?” 

“NO!” Ishrieked desperately, and fled from 
the spot. 

The last question had unhinged me; I turned 
into one or two off-streets without distinctly 
minding where I was going. Presently a pile 
stood before me in a narrow street. This, I 
thought, is the street of the Olympic. Wych it 
was. 





I walked mechanically round to the stage-door. 

The necessary question put and answered, said the 

genius of the place ;— 

“ We're going on with ‘ Henry Dunbar’ now: this 

is not the shop for pantomime. But there's the 

burlesque if you like—leastways if you're used to 

puns.” 

“And the puns are—the burlesque is—whose ?” 

I asked, 

“The burlesque is by them very successful 

authors Messrs. Best and Bellingham.” 

Could I endure that horror? I could not endure 
that horror. Take part in what every man’s judg- 
ment had united to condemn? No, sir; not if the 
present writer knew it. 

Murmuring ‘ All's for the Best—and Bellingham 
—at this establishment,” I turned away, sick at 
heart, and wandered eastward to the theatre proper 
of the Strand. At the door of a neighbouring 
hostelry stood an airy young gentleman of fragrant 
locks, smoking an aromatic cigar. 

“Well, young fellow,” said the fragrant gontle- 
man, ‘and what may be your little game? Who 
are you?” 

“*A Prince I was, blue-eyed and fair in faco, Of 
temper amorous as the first of May, With length of 
yellow ringlets like a girl, For on my cradle shone the 
northern star,’ Tennyson,” I answered. 

“Don’t quote Tennyson to me, you ;beggar,” 
quoth the fragrant gentleman indignantly. ‘ Tenny- 
son indeed—such condemned decomposed matter |" 
The fragrant gentleman grew quite wrathy at the 
mere thought. “Be off, you obnoxious cadger!’ 

cried the fragrant gentleman. 

‘*IT beg your pardon, Who, may I ask, is my 
corrector ?” 

“T am the composer of the music of tho 
‘L’ Africaine,’ answered the gentleman, removing 
his cigar from his ambrosial moustache. 

‘Indeed! Do Iaddress the shade of the departed 
Meyerbeer ?”’ I asked reverently. 

‘*Meyerbeer be condemned—none of that,” said 
the implacable gentleman. ‘ Don’t you attempt to 
compare me with Meyerbeer, or I'll pitch into you, 
with your Meyerbeers and Tennysons. I'll have no 
comparisons here: people are too fond of drawing 
them, and I won't have it. Be off !” 

I apologised humbly, and explained my position. 
To do the fragrant gentleman justice he was easily 
mollified, and asked me in to the hostelry. I owe 
some gratitude to his memory when I think of the 
brandies, and the sodas, and the whiskeys, and the 
sparklings, and then the brandies again, and then 
the whiskeys again, of which that gentleman's 
mollification was productive. He was very hos- 
pitable indeed. 

When I told the composer of the “ Africaine,” 
that I wished to pass a night in a playhouse in the 
character of a casual super, he professed his alacrity 
toaccommodate me. ‘ We’re fullin the ‘ Africaine,’ 
he said, but there’s a first piece where you might go 
on. You look an atrocious scroundel, and an 
atrocious scoundrel more or less makes no difference 
in that piece, for nobody knows the plot.” 

“What is the piece?” Lasked. It must be re- 
membered that this was more than a week ago. 

“« Nellie’s Trials,’ said he. 

** Good evening.” 

Sadly and silently I left him. One couldn’t stand 
that horror, you know. So I turned back along the 
Strand, and saw a house with an illuminated in- 
scription setting forth that Mr. Rip Van Jefferson 
was playing for his some-hundred-and-somethingth 
night. Some tender feeling for the success of Mr 
Jefferson induced me to pause. At the door were 
standing a party of gentleman, including one who 
was speaking at the top of his voice. 

“Ha, a wanderer!” exclaimed the gentleman. 
“ A footsore wanderer. May the spirit of Shakes- 
peare look down on all wanderers and make them 
truly grateful, Amen. I’m going to make a 

” 


“No no!” exclaimed the other gentlemen, 
unanimously. 

“What means this, slaves? I will!” cried the 
top-voiced gentleman. 

“ Spare us!” his friends supplicated, 
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“Am I oram I not the manager of this esta- 
blishment? Am I not the father of the drama? 
Do I not rule the galaxy of the theatrical horizons 
Do I not encourage dramatic art at the lowest 
salaries ?” 

“You were.” 

“Very well then: go and ask the footsore wan- | 
derer if he will subscribe towards a testimonial to | 
the President of the Dramatic College.” 

“He'll see you—grammatical first!” exclaimed 
the footsore wanderer. And disappeared. 

The Strand leads to Charing Cross and Charing 
Cross conducts by easy stages through Trafalgar 
Square to what is called, in the language of the 
young and trustful, “the Market.” In “the 
Market” stands a pretty structure which is asso- 
clated in my mind with pleasant memories of Mr. 
Buckstone. There had I studied the psychological 
puzzle of my Lord Dundreary. I stopped invo- 
luntarily and studied the bill. 

There loafed up to me an individual in a battered 
hat and glazed coat. ‘ Want a bill, guv’nor?” he 
asked. 

‘*No,”’ I said, “quite the contrary. What are 
they doing at this place ?”’ 

* Bus'ness—immense_bus’ness,” returned the in- 
dividual. 

“But in what line ?” 

“Well, ‘ Horphice ’—‘ Horphice in the Aymarket,’ 
they call it. It's by a party named Orfenbatch.” 

“ Offenbach !” I exclaimed, ‘‘this is my theatre 
at last!’ I moved towards the door, when— 

An awful burst of vocality streamed through the 
box-lobbies, and out into the street! A concerted 
chorus! So sung that it made the very gas-jets 
quiver with agony ! 

“That's Orfenbatch,” said my friend. 

** That !—that Offenbach !”’ I cried. 

** Yes, ‘ Horphice in the Aymarket !’’ 

“It may be ‘Orpheus in the Haymarket’ but 
its not ‘Orphée aux Enfers.’ I will none of it,” 
And I didn’t. 

After that things grew dreamy with me. I 
remember little till I found myself before the 
door of the Princess's. ‘There was a gentleman 
standing at the box entrance in a state of savage 
excitement. He was an eccentric-looking gentle- 
man, for the pattern of his trousers was a series 
of notes of admiration and his waistcoat was 
embroidered with semicolons and asterisks 
strangely arranged. His manner was marked 
with much dash, and he wore a series of large caps 
on his head. 

“Shameful!” he muttered —“ abominable — 
miscreantic—scoundrellistical! Read that?” he 
cried thrusting a paper into my hand. I took 
and read wonderingly :— 


Latest TORTURE inr.ic 
TED 
Ow «ss « + oe 
** KRIMINLES! *# 
NO SMOKING (? ?) is allowed 
— in — the — 
“ CONVICTED CELLS” (§ +! 4) 


“There,”’ he exclaimed, “I have compiled all 
that from abstruse Acts of Parliaments, but the 
mode of writing it is all my own. Read it sir, 
and shudder ; for he who runs may—— ” 

** Reade |” somebody called out from the interior 
of the passage, and the gentleman rushed away. 

Alas, I thought, there is no playhouse in all 
London where one can find rest. It is all too 
terrible. Of thetwo I prefer the house of work 
to the house of play. I will e’en go to Lambeth. 

But, chemin faisant, a ray of hope struck me. 
How could I forget St. James’s? Was there not 
one comfort in all the waste—was there not Miss 
Herbert ? 

At that moment the Big Bell tolled out mid- 
night. Miss Herbert, then had gone home and to 
bed: the theatres were all closed. So you see, my 
dear sir, there is some slight discrepancy between 
the heading of this article and its narrative 
portion, for I didn’t pass a Night in a Playhouse 
after all. 


PROVINCIAL. 





At the Theatre Royal, Manchester, the panto- 
mime “Aladdin, or the Wonderful Lamp,” is still 
drawing crowded houses. The ballet is a re- 
markable feature in the introduction. The 
dancing, the prime ballerine, the sisters Christine 
and Agnes Healey is of first-rate excellence, calling 
to remembrance the terpsichorean triumphs of 
Taglioni, Cerito, and Fanny Ellsler. 





Last week Miss Milly Palmer took her benefit 
at the Theatre Royal, Liverpool. The piece 
selected was Bulwer Lytton’s “ Lady of Lyons,” in 
which Miss Palmer sustained (we believe for the 
first time) the part of Pauline. Her rendering of 
this réle seems in point of pathos to have exceeded 
even the hopes of the lady’s friends. Miss Palmer, 
however, is peculiarly adapted for this branch of her 
profession, and appears to have herself recognised 
the advantage. Mr. Calvert, who played Claude, 
came from Manchester for the occasion. This 
fact of itself reflects discreditably on Mr. Cope- 
land’s company, the only plausible conclusion to 
be drawn from it being that no one in Liverpool 
could be found to support the part efficiently. 
We cannot however, commend Mr. Calvert’s 
performance; with an affectation of some of Mr. 
Charles Kean’s failings, Mr. Calvert combines a 
physique quite unsuited to such a réle as that of 
Claude Melnotte. From the remaining ruck of 
“‘creditables”” we must except Mrs. Power, whose 
acting as Mdme. Deschapelles was excellent. 





A concert of sacred music was given at Christ 
Church, Brighton, on Thursday evening. The 
performers were the choir of the church, with 
about twenty-five of the leading amateur singers 
of the town, Mr. W. Roe acting as organist, and 
Mr. Broadbridge being the conductor. The first 
part comprised selections from Mozart, Hiindel, 
Rossini, Haydn, Mendelssohn, and Beethoven. 
The quartett, Kyrie Eleison (Mozart’s 12th Mass), 
by Miss M. Rousell, and Messrs. Redman, Loder, 
and Jordan, was sweetly sung. The chorus “The 
Heavens are telling,” ‘ Creation” was rendered 
with great effect and elicited much applause. 
Miss Foster also acquitted herself well inthe air 
“Oh rest in the Lord,” “ Elijah.’’ The second 
part consisted of selections from the “ Messiah,” in 
which Miss Rousell, Mr. Broadbridge, Mr. Barfoot, 
and Mr. Jordan displayed their powers to advan- 
tage. ‘The choruses, too, were vigorous and 
telling. Mr. Roe’s two solos on organ the were also 
worthy of notice, and the efforts of Mr. Broad- 
bridge, as conductor, were well directed. The 
audience was good, the chapel being well filled, 
and the concert was in all respects a success. 





On Friday evening Dr. Chipp’s farewell concert 
eame off in the Ulster Hall, Belfast, with the 
greatest success. The body of the hall was crowded 
to excess, and the balcony was very fairly filled. In 
the remarkably large attendance Dr. Chipp must 
have observed with gratification that his efforts to 
foster a taste for high-class music in Belfast have 
been fruitful in no small degree. The Vocal Union, 
it is to be hoped from their antecedents of the past 
few years, will prove an enduring tribute to the 
refined taste and high ability of Dr. Chipp. In 
repeating “ Elijah’ Dr. Chipp has been most fortu- 
nate. Mr. Lambert sang the music allotted to 
“ Elijah” in a chaste and accomplished style, using 
his fine organ to great advantage ; and Mr. Topham 
did justice to the parts allotted to the Tenor. Miss 
Jennie Meenan, who has a rich contralto, was very 
happy in her rendering of some of the soft, plaintive, 
and devotional strains. Miss Helena Walker had a 
difficult réle, and she performed it with dramatic and 
vocal taste. The wonderful choruses were given 
with a power and truthfulness that would excite the 
envy of some of the musical bodies in the large 
towns of England. Dr. Chipp, who conducted with 
his well-known ability, received quite an ovation. 
Dr. R. P. Stewart fully sustained his reputation at 





the grand organ, 


—— 
The engagement of Miss Adah Isaacg Menken 
in addition to the still attractive pantomime 
combined to fill the Prince of Wales, Birmingham, 
on Saturday night with a larger audience than 
has been inside its walls since Boxing-night, 
The gallery, pit, and dress circle were literally 
crammed, while the stalls presented a well filled 
appearance that must have been highly gratifying 
to managerial observation. It will be remember. 
ed by many [of our readers that “ The French Spy” 
is a military piece of the French school, in whic, 
the heroine, who appears in two assumed charac. 
ters besides her own, is supposed to be dumb, 
The character has generally been associated wit) 
the name of Madame Celeste, whose pantomimic 
abilities made it one of her most successful jm. 
personations. Miss Menken plays the part well, 
and, as may be imagined by those who have seen 
her in “Mazeppa” looks it to perfection. Beyond 
this, when it is borne in mind that she does not 
utter a word during the whole length of the play, 
it will be at once understood that everything 
must depend upon the artistic posing of her figure 
and the vivid expressiveness of her pantomimic 
action. In both of these Miss Menken is exceed. 
ingly clever. The play itself with all its feeble. 
ness is a very great improvement upon “ Mazeppa” 
and is put upon the stage in a very praiseworthy 
and effective manner. The tableaux at the end 
of each act are very striking, and bring down 
thunders of applause from the upper regions, 
where gunpowder and red fire seems to have an 
effect that is almost {magical in its exhiliratiye 
powers. 


Mozart's “ Requiem,” and Gounod’s “ Messe 
Solennelle” were performed on Thursday Jan. 25th, 
at the Free Trade Hall, Manchester. It was the 
fourteenth of Mr. Chas. Hallé’s concerts. The 
principal vocalists were Miss Edmonds, Miss Palmer, 
Mr. Sims Reeves, and Mr. Lewis Thomas. The 
execution of both masses was irreproachable, but 
whether it was judicious to place them in juxta- 
position is questionable. The ‘ Requiem” is all 
quartet and chorus, Gounod’s Mass is all trio and 
chorus. There is scarcely anything amounting to 
what may really be called a solo in either work, and 
the want of this relief, was generally felt, and 
remarked upon. An opinion seemed to prevail 
among the coynoscenti that if one of the two great 
choral compositions had formed the subject of the 
first part, and the second part, had consisted of a 
miscellaneous sacred selection, or a part of a popular 
oratorio— Elijah” for example—the result would 
have been much better. The choruses in the 
“ Requiem” are among the finest penned|jby the im- 
mortal Mozart. The opening, ‘ Requiem cternam,” 
followed by the fine fugue, “ Kyrie eleison,” was 
grandly done, and the effect of the trumpets superb. 
The massive ‘‘ Rex tremende” should also be cited 
as a striking chorus given with thrilling power. The 
piano at the words ‘salva me” being very remarkable. 
This piano effect was carried to still greater per- 
fection in the chorus “ Confutatis maledictis,” one of 
the best executed pieces of the sublime Missa 
pro defunctis. The fugue “ Cum Sanctis tuis” 
so well worked out, was sung with marked precision, 
and forms a fine conclusion to this transcendent 
work of genius. The quartets were skilfully exe- 
euted, though the voices of Miss Edmonds and Miss 
Palmer were scarcely strong enough for the powerful 
tenor of Mr. Reeves, or the ponderous bass of Mr, 
Thomas. The “ Tuba mirum,” with its trombone 
obbligato, and the melancholy ** Lacrymosa,” were 
fine examples of part singing. The ‘“ Benedictus,” 
one of the finest quartets in existence, would have 
been encored but for the succeeding chorus, which 
follows so close upon it. Gounod’s Mass was, 00 
this occasion, performed for the third time. Favour 
ably received on its first hearing, it improved on its 
second performance, and the result of this last trial 
is that it may be pronounced a great work of art, 
with novel and beautiful instrumentation, and the 
masterpiece of its composer. The “ Kyrie,” with a 
soft beginning, “sweet and low.” The‘ Laudamus” in 
a firm, bold style, are remarkable movements. The 











“Credo” opens with a fine burst from the brass 
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pand—cornets and trumpets. In contrast is the 
peautiful “ Zt incarnatus,” so softly subdued. The 
chorus, ‘ Et resurrexit,” is given out from the 
several parts gradually, rising to af’; there is gran- 
deur in this movement. The ‘ Sanctus” was 
creatly applauded. The “ Quoniam” and _ the 
« Benedictus °—the latter in plain chant—seem quite 
to belong to the old school. The trios were ex- 
cellent, and an agreeable variety to the choruses. 
Mr. Sims Reeves displayed great pathos and fervour 
in the “Agnus Dei” and “ Sanctus.” Two harps 
are occasionally employed with charming effect. 
The hall was completely filled by one of the largest 
audiences of the season, 
ee itaeeinee 


CONCERTS. 





The Musical Society gave one of their regular 
conversazioni on Wednesday at St. James’s Hall. 
The contributions which were exhibited numbered 
many valuable articles of art and vertu—musical 
instruments, statuary, pictures, photographs, 
earthenware, toys and scents. These were 
artistically laid out for the company’s inspection ; 
and in the course of the evening a selection of 
music was performed according to the following 
selection: Glee, ‘“ Majestic Night,” Sir H. R. 
Bishop, Orpheus Glee Union (eight male voices) ; 
Aria, “In lasciar si caro amante” (from opera 
«“ Enrico”), Galuppi, 1743, Madame Talbot Cherer : 
Duet from “ Il Barbiere di Seviglia,” Rossini, Herr 
Reichardt and Signor Ferranti; Song, “ Si J’etais 
Roi,” Adam, Miss Ida Gilliess; Nocturne, Violin- 
ottavisono, by Francesco Padovani, inventor of 
the instrument, constructed with six strings, 
never before exhibited in England; new song, 
“You must guess,” Reichardt, Herr Reichardt ; 
part song, “Fair is the Swan,” composed ex- 
pressly for the Orpheus Glee Union, first time of 
performance; Aria buffa, ‘La Farfalone” (the 
Fop), accompanied by the composer, TitoeMattei, 
Signor Ferranti; solo pianoforte, Nocturne and 
grand Valse, by the composer, Tito Mattei; air, 
“Rose softly blooming,” Spohr, Miss Julia Elton ; 
part songs, “The merry Wayfarer,” Mendelssohn, 
and “Pretty Maiden,” Otto, Orpheus Glee Union. 
The members of the Orpbeus Glee Union per- 
formed their part songs with praiseworthy exact- 
ness. The last number was especially well sung. 
The duet from the “ Barbiere” went capitally: 
Herr Reichardt and Signor Ferranti surpassed 
themselves. The latter gentleman was supremely 
rich in Sig. Mattei’s composition; in fact the 
composer must have had an eye on the singer 
while writing it. Without committing ourselves 
tothe assertion that Herr Reichardt’s new song 
is his best (indeed few things could exceed in 
beauty some of his former compositions) it is 
nevertheless sufficiently good to claim that recog- 
nition from an audience which it gets. We liked 
Mr. Salaman’s “ Fair is the Swan,” which was 
well rendered by the Union. We desire a second 
hearing, however, before expressing a decided 
opinion. The “violinottavisono” is a foolish 
instrument, the construction of which may afford 
amusement to a mind addicted to ingenious 
mechanism, but it is of no practical use. Signor 
Mattei is not only an excellent composer but a 
wonderful pianist. We must not omit mention 
of Mdme. Talbot Cherer (née Miss Hughes), an 
artist of versatile talents aud conscientious in- 
tention. There is, by the way, a lady whom the 
Society has never yet engaged, yet whose parts 
and position are widely acknowledged. We 
allude to Miss Banks, whom we would fain hear 
at some of their concerts. 

On this day se’nnight the winter series of 
Saturday Concerts was resumed at the Crystal 
Palace. The program was of unusual strength. 
The voealists were Mdlle. Ida Gillies (her first ap- 
pearance), Mdlle, Bornholdt (from Copenhagen, her 
first appearance), and Herr Reichardt. To those 
Was added the violin of Herr L. Straus. The In- 
strumental pieces were Beethoven's 8th Symphony, 
Spolr's 8th Concerto, for the violin; Ernst’s Fan- 
lasia from “ Otello” for the same instrument ; and 





Sterndale Bennett's Overture to “ Naiades.” The 
finest part in the Symphony is the Allegretto 
scherzando. The rest, although not open to critical 
disqusition to the same extent as the parellel portion 
of the 7th Symphony, is strangely mingled of beauty 
and erudity. To Spohr’s fine concerto Herr Straus 
did ample justice, but the great length of the work 
should have suggested for the violinist’s second per- 
formance a shorter piece than Ernst’s Fantasia. 
All Herr Straus’s inimitable playing could scarcely 
prevent some tedium of the unusual length of 
two pieces for the same instrument, played 
within a quarter of an hour of each other. 
Sterndale Bennett's Overture has long become 
a household word amongst us. Suflice it, that 
it was capitally played. Mdlle. Bornholdt in- 
troduced herself to the audience in Mozart’s aria, 
“Deh! per questo” ( Clemenza di Tito.”) The fair 
debutante has a fine contralto voice—rich, powerful, 
and of good compass—but her extreme nervousness 
must arrest any attempt to decide upon her other 
and more important qualifications. In the ‘ Swe- 
dish Song,” which she sang afterwards, she was 
more steady, but the piece was injudiciously chosen. 
A national melody, which from its title we assume 
it to be, depends for much on the con amore style in 
which it is delivered. When Mdlle. Enequist sang 
her national melodies here, although personally she 
was standing before the audience in the Crystal 
Palace, mentally she was in the'‘home of her child- 
hood, and this appeared in the animation of her 
countenance and manner as well as in the impas- 
sioned simplicity with which she sung. Had Malle. 
Bornholdt given us one of her native (Danish) 
melodies, she might have struck a chord on her own 
heart and on that of the audience, which would at 
once have rid her of her nervous tremors and given us 
areal taste of her quality. The melody she sung, 
which was declamatory rather than impulsive, was 
one of very moderate pretentions, and as nine- 
tenths of the audience could ‘not understand 
one word that the syren was singing, the 
song excited very little interest. The public 
will, however, wait with considerable interest 
for a further acquaintance with the fair débutante, 
Madlle. Ida Gillies, in this, her first appearance at 
the Palace, was not eminently successful. Often 
admirable, she is sometimes lax and careless. Her 
passage singing, occasionally brilliant, is by no 
means uniformly so. Madlle. Gillies sings quite 
well enough to be able with care to cing much 
better. Let us hope that the promise that she 
has already given will not be prematurely blighted 
by the injudicious flattery of friends—a case of no 
rare occurrence, as we all know. To Herr 
Reichardt was assigned the single encore of the 
concert. The room was, as usual, well attended. 
The instrumental pieces to-day will comprise 
Schumann’s symphony in B flat (No. 1) and Men- 
delssohn’s overture; ‘‘ Melusine.” 

Miss Susannah Cole’s concert on Tuesday 
embraced a rather too-long program. Miss Cole, 
who sang several numbers, gave considerable 
satisfaction. Her first song, “Let the bright 
Seraphim,” taxed her powers somewhat strongly ; 
but she did much better in “Tell me, my Heart,” 
for which she received an encore, and in the duet 
from the garden scene in “ Faust,” in which she 
was assisted by Mr. W. G. Offord, This gentleman 
has a good voice which is capable of farther culti- 
vation; we expect to see him a fine singer. He 
gained an encore in Mr. Frank Somerset’s new 
ballad “Thy voice alone I hear.” In Haydn’s 
“Spirit song’? Mdme. Heywood's fine voice was 
put to good advantage. Mr. Weiss was encored 
in the “ Village Blacksmith””—a fate to which Mr. 
Weiss is pretty well used in this same song. 

Last Friday a good concert was given at St. 
James's Hall by Miss Wolfe, a pupil of Mdme. 
Sainton-Dolby. The occasion was honoured by 
Mdme. Sainton, Mrs. Osborne Williams, Miss F, 
Roberts, Messrs. Perren and Patey, M. Sainton for 
the violin, and Mr. Lazarus for the clarionet. M.- 
Adolphe Ries conducted. The best performed 
numbers were a spirited singing by M. J. G. Patey 
of the recently published “ Musketeer,” an ex- 


first the bells,” sung by the composer and voci- 
ferously encored, for which “ Good-bye,Sweetheart,” 
was given; another encored song of Claribel’s, “I 
cannot sing the old song,” given by Mdme, 
Sainton-Dolby; and “I'm a roamer,” well sung, 
as it ever is, by Mr. Patey. The beneficiaire was 
very pleasing in “The Bridge,” and Pinsuti’'s 
romanza, “O dolce mio tesor.” M. Sainton played 
in splendid style. 

The Brixton Amateur Musical Society, assisted 
by Miss Thirlwall and Mr. Patey, gave a concert 
on Wednesday evening last week. An excellent 
program was provided, the opening of the first 
overture ‘La Sirtne” showed that the orchestra 
were on their mettle. The cellos, horns, and 
bassoons, all difficult instruments for amateurs, 
were well in tune and together. Romberg'’s No. 2 
symphony (in D) also went well, especially the last 
movement, which was very spiritedly played. A 
selection from ‘ Trovatore” was another success, 
the solo obbligato for the cornet being very good. 
The instrumental gem of the evening was a solo on 
the violoncello, “ andante and allegretto,” Hauss- 
mann, played by Mr. Knobel in a truly artistic 
manner. The feelingiand perfection of tone displayed 
in the rendering of this piece, elicited the warmest 
applause. Miss Thirlwall sang very sweetly, and 
was encored in ‘Come back to Erin.” Mr. Patey 
sang splendidly, and was encored, in “ Largo al 


factotum,” which was very well accompanied by 


Mr. Harrison. 

Mr. Arthur Matthison gave his new entertainment, 
“4A month at Milan,’ and other sketches, at the 
Walworth Institute on Tuesday evening last. It 
passed off with great ¢clat, the audience being 
amused and interested from first to last, the lecturer 
having to pause several times to allow the peals of 
laughter to subside. Mr. Matthison’s capital tenor 
voice enables him to do full justice to the seven or 
eight songs introduced, and his vocal efforts were 
most warmly applauded. His speaking voice is also 
very clear and distinct, and not a word was lost. ‘4 
month at Milan” may in short be pronounced a 
success. The entertainment was also given at 
Hackney on Wednesday with like favourable results. 
On Tuesday night a Pianoforte recital was given 
at Twickenham, by Dr. Selle in aid of the Holy 
Trinity organ fund. The recital included selections 
from Bach, Hiindel, Beethoven, Mozart, Haydn, 
Mendelssohn, Chopin, Thalberg, &c., and was 
diversified with an analysis of each selection. 








THEATRES. 





Are the comic dramatists of the last century 
going to be awakened from their long sleep? 
Theatrical affairs begin to look a little like it. 
Here is Miss Herbert, the fair lessee of the St. 
James's, obtaining a new lease of popularity, for 
Sheridan’s inimitable though somewhat time-worn 
comedy of the “School for Scandal” which has 
run for forty successive nights. Whether the 
revival of Colman’s comedy of the “‘ Jealous Wife’’ 
at Drury Lane has been in consequence of this 
success, we know not; but it is certain that the 
theatre has been overflowed from floor to roof— 
absolutely stormed from the night of the revival. 
Whatever may be the result of these experiments, 
they will certainly not stop yet; and when follow- 
ed by others of the same kind, we shall be better 
able to ascertain the Primum mobile of the matter. 
The comedy has been largely curtailed. The 
character of the Jockey Coronet, Sir Harry Beagle, 
has been reduced to a few sentences, and that of 
Captain O'Cutter wholly omitted. The piece is 
well played. Mr. Phelps’s Oakley is pungent and 
characteristic—a little too oratorical, perhaps, here 
and there, yet on the whole easy and natural. 
In the essential elements of Mrs. Oakley's charac- 
ter, Mrs. Herman Vesin was graphic and true; 
but Mrs. Oakley, though violent in temper and an 
adept in the art of self-tormenting, is a woman of 
fashion and high breeding, and this should 
appear in her most violent contests with her hus- 
band. Mrs. Vezin’s manners had somewhat too 
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grace of polished ease” should never entirely leave 
a woman of Mrs. Oakley's class. Nevertheless the 
actress had a pretty clear insight into the charac- 
ter she was representing and well deserved much 
of the applause she obtained. The Lady Freelove 
of Mrs. H. Vandenhoff, although pointed and clear. 
is liable to the same objection of a want of refine- 
ment of manner. In fact since Mrs. Glover left 
us the stage has possessed no actress possessed of 
that most essential requisite in gentecl comedy 
a competent knowledge of the manners of high 
life. The next of the characters were well filled 
especially the Russet of Mr. Barrett and the 
Major Oakley of Mr. Marston. 

In lieunof the new picce, “East Lynne,” and the new 
actress, Miss Avonia Jones, which were to have 
made their joint appearance at the Surrey Theatre 
this week, the reader may solace himself, if he 
will, with an excellent piece of acting of Mr. 
Shepherd in a drama called ‘ A bird in the hand is 
worth two in the bush,” in which he personates a 
gentleman who, being about to bequeath his 
property to his two nephews, resolves first to 
make trial of their characters. Spreading a report 
of his death, he appears in the character of his 
own steward, a decrepit octogenarian. In this 
way he discovers that the nephhew whom he 
had most loved is a heartless worldling, and the 
other whom he had discarded, is alone deserving 
his affection. The idea will of course remind the 
readers of Sir Oliver Surface and his two 
nephews, but the piece possesses little interest 
except in the character of the old steward, nor 
could anything be better than Mr. Shepherd's 
manner of probing the characters of his nephews 
and their wives until, fully satisfied of the truth, 
he suddenly confronts them in his real character. 
The new piece will certainly be produced on 
Monday next. Whatever may be our objections 
to the new theatre we are happy to say that it 
fills nightly. 

Kotzebue’s “ Stranger” is about the most dead- 
alive play that an amateur society could possibly 
have chosen; but with the rash courage for which 
the rough-riders of dillettantism are celebrated, the 
Kensington Park Dramatic Club went at a cross- 
country pace through Lacy’s list and took the stiffest 
fence of all. That it brought one or two to grass 
was only to be expected, but considering everything 
they did wonderfully well at the Bayswater Bijou on 
Wednesday last. Mr. Vincent Graeme (we prefer 
speaking of him thus simply, though he and all the 
other gentlemen are styled Esqres. on the bill) 
supported the character of that dreary individual 
whose wife's inconstancy was only a just retribution 
on his aggravating dyspepsia, in a careful and correct 
manner; Mr. F. O'Neil was as good a Steinforth as 
it was possible to make that sympathetic sponge, and 
Solomon and Peter were creditably performed by Mr. 
Nichollsand Mr. Marsh. Mrs. Douglas enacted Mrs. 
Haller. The faree of the “ Seeret” was a great 
relief to Kotzebue, and Misses Grosvenor and Doria, 
and Messrs. Paton, Russell, Lawless, and Jones 
carried it out in lively fashion. The same ladies 
and gentlemen supported the comedy, “ Charles the 
Second.” The performances were rather long, and 
we would suggest that at their future performances 
the Society should curtail the bill of its length, and 
begin say at half-past seven, so as to enable their 
audience to dine comfortably. [We make this 
suggestion—and further that they should avoid heavy 
pieces and turn their attention to comedies—because 
we think there is sufficient stuff in the Kensington 
Park Club to do well. Mr. Buckstone has written 
many excellent comedies which are rarely represented. 
We observe that the Club announces ‘ The Lady of 
Lyons" as in rehearsal. Why will they ? 

An amateur performance in aid of all Saint's 
School, was given on Friday last week in the 
Victoria Hall, Bayswater. The evening commenced 
with “The Hunchback.” We felt sorry for the 
memory of Mr. Sheridan Knowles. Only that 
species of fascination which impels amateurs to 
select the most difficult pieces on the stage list to 
their own confusion could have induced the per- 


———_ 
painful a position. Least obnoxious to the| thanks to her devotion, and the act finishes with 
charge of incapacity were the Master Walter and} the eternal procession without which no Eastern 
the Master Wilford of the evening: these gentle-| scenario would be possible, “a rich Palanquin, 
men certainly showed some knowledge of public borne by four black slaves,” naturally playing the 
speaking and some knowledge of standing | principal part. 

unconstrainedly in the presence of their fellow-| In the second Act we learn that L'Inconnu is no 
creatures; but with these exceptions the play | other than the Hindoo god, Bramah, who is eon. 
was ungracefully, bathetically and ineffectively | demned, for an unexplained reason, to wander op 
performed, and the last two acts passed amid the| ¢arth until he finds a heart devoted to him with 
suppressed cachinnation of the audience. “Bow | eternal love. A reward has been offered for hig 
and Cox” followed. Mr. Hartley showed consider. | ©@pture, and he seeks shelter in the Bayaddre’s 
able comic aptitude in the part of Row; Mr.| retreat. The visir’s guards come to secure him ; he 
Herbert Fitzgerald thoroughly misconceived the | 8 again saved by Zoloé, and flies; while his pro. 
character of Coz, and was wearisomely loud where tectress is arrested and consigned to the stake. The 
he should have been unctuous; Miss Maud | flames mount, and the victim is about to expire, 
Shelley made a good Mrs. Bouncer. when Bramah, magnificently dressed, appears at her 
side, calls her his bride, and raises her with him to 
the Indian Paradise, the chorus meanwhile singing 
a “Glory! glory!” finale, which calls to mind the 
historic ‘* Old John Brown,” whose soul is a mareh. 

Paris, Jan. 30th. | ing along. 

The other night the stalls of the Opéra were 
filled with a host of the last generation of play-| condemn it entirely. The tenor air “Ov trower 
goers. The Cocodés of the present day, who| UVamitid sincere,’ the Nocturne “ O bords heureuz dy 
believe in the talent of Mademoiselle Saxe, and| Gange” and the greater part of the ballet music 
regard the “Africaine” as Meyerbeer’s chef-d’-cuvre, | are written in M. Auber’s best style: but I cer. 
were superseded by the Lions of 1830; men who! tainly believe that the great success of the work 
knew all about Adolphe Nourrit and Mdlle. Falcon, | was due to the excellence of the interpreters, In 
had been among the first to applaud Marie | the present case I must compliment M. Warot for 
Taglioni, and, after the production of “ La Muette” | his excellent reading of the part of the Unknown 








FRANCE. 





With regard to the music it would be unjust to 





and “ Fra Diavolo,” looked on Auber as a rising 
young composer likely to do in time. The cause 
of this change of the personnel in front of the 
house was the revival of ‘* Le Dieu et La Bayadére ;” 
opera-ballet in two acts by Scribe, music by Auber, 
first produced at the Académie Royale de Musique, 
Oct. 13th, 1830, with the following cast:—Un 
Inconnu, Adolphe Nourrit ; Olifour, Levasseur ; 
Ninka, Mdme. Damoreau Cinti; Fatmé¢, Malle. 
Noblet, and Zolo#, Mdlle. Marie Taglioni. These 
characters were represented on Monday night by 
MM. Warot and Obin, Mdlles. Hamakers, Eugenie 
Fiocre and Salvioni. Mindful of Mrs. Malaprop’s 
remark on Comparisons, I don’t wish to make any 
between the original creators and the artists now 
comprised in the cast. Some of my older neigh- 
bours were less charitable; and one Elisha-like 
individual made use of a collection of naughty 
remarks on the talent of the executants, so highly 
seasoned in adjectives that they were perfectly 
appalling, and made me think that he might have 
proved an acquisition to the Swearing Club 
described by the writer of the article on Lambeth 
Workhouse. Not being born at the time of the 
first performance of the opera, I cannot affirm that 
my neighbour's observations were correct; but I 
can conscientiously declare that if the originals 
were no better than the artists I heard the other 
night, I am at a loss to account for the reputation 
they acquired, and wonder that their names 
should be handed down to posterity save as those 
of notorious criminals. Enjin: I follow my usual 
plan of sending you a sketch of the piece, which 
is, I think, already known in England under the 
title of the “ Bayadére,” or the “ Maid of Cash- 
mere,”’—or something of that kind. 

Olifour is the supreme judge of Cashmere: he 
robs his administrés, and has a weakness for good 
cheer; but doesn’t care for dancing, and has issued 
an edict which on pain of death, banishes the 
Bayaderes from the city, and assigns them a resi- 
dence without its walls. Even in those early days 
the quality of “toupet” was not strained in the 
ladies of the ballet: (“ cheek” would, I think, be 
the English equivalent), and of course the said 
quality, combined with the love of forbidden fruit, 
brings two troops, one dancing the other singing, 
before the judge, who orders them io be seized; but 
he relents on noticing the grace of Zoloé, one of the 
ballerines, and makes love to her, without success, 
for she tells him that he is too old and too ugly, and 
that she would much rather have a certain Unknown 
then present. Olifour rages, the Unknown takes 
Zoloé's part, and is condemned in consequence ; but 
the Bayadére saves his life by promising to lend a 
more favourable ear to the old gentleman's suit ; an4 








formers of Friday night to place themselves in so 








she gives him a rendezvous. The Unknown escapes, 





(Bramah). Tlis disguise was so complete that no 
one would ever for a moment have supposed him 
to be a deity, and his singing was equal to his 
acting. 

I should like to have Mdlle. Hamakers’ private 
opinion of the meaning of the word “Scale; in 
a musical sense of course. M. Obin was the only 
good singer of the three, but the part of Olifour is 
unimportant. Mdlles. Salvioni and Fiocre danced 
the bayadéres Zoloé and Fatmé ; the first obtaining 
a “succés destime” the second a “suceis de 
beauté ;” the scenery and costumes were splendid. 
I hear that the prophesied revival of “ Don Juan” 
at the same theatre will not take place, but at the 
Lyrique the work is progressing, and the stage 
rehearsals will begin in a few days. An opera by 
M. Jules Beer, a nephew of the composer of “ Les 
Huguenots,” and already unfavourably known by 
his “Fille d’Egypté” is said to be in preparation, 
but with “Don Juan,” ‘“‘ Armide,” “ Nahel” in view, 
and a good stock repertoire to work upon it is 
likely that we may be spared unti! next year. 

Mdlle. Patti has played Norina, in- “ Don Pas- 
quale,” at the Italiens. The first full rehearsal of 
 Fior d’ Aliza” took place at the Opera Comique on 
Saturday, and the result fully confirmed the good 
opinion already expressed of the piece and music. 
Some change will be made in the principal tenor 
part, and I expect that next week the “ first” will 
be a fait accompli. 

On Sunday we had the following program for the 
second concert of the Société du Conservatoire :— 


Symphonie en La Mineur ...... Mendelssohn. 
Cheur du Jugement Dernier 

COME) oc ciecccstacecs . ++ Schneider. 
Fragments de Prométhée ...... Beethoven. 
Cheeurs de La Nuit du ler Mai .. Mendelssohn. 
GOe Symaphoasd ..... 0 cscscdses Haydn. 


The subscribers were much displeased, and the 
novelty—Schneider’s chorus—failed to produce the 
slightest effect, notwithstanding ‘the vigorous efforts 
of an enthusiast, who cried “ Bis” and spared not. 

At the Cirque Napoleon M. Batty, the new 
Lion King, nightly risks his life with a courage 
worthy a better cause. T'wo exciting séances have 
taken place already, and the sooner the exhibition 
is put a stop to the sooner your correspondent will 
return to the house. I confess to having assisted 
at an execution; but I cannot stand the chance of 
seeing a Lion “Tamer” swallowed by his captives. 
Whether the original Englishman who followed 
Carter for years is still in existence I cannot say, 
but I know of many individuals eager of the et 
citement who do not miss a night. Apres tout, I 
suppose if the affair pays there is nothing to be 
said. 

Mdme. Saqui, the ex-acrobat and rope-dancet, 
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died last week at a very advanced age—more than 
eighty. She had great success in her young days, 
and made a remarkable ascent at the féle given 
for the coronation of the first Napoleon. She was 
at one time directress of her own theatre, and was 
an immense favourite with all classes of society. 
Her last years, however, were passed in anything 
put comfort: and some two or three years ago she 
contemplated a rentrée at the Hippodrome: this 
was prevented by superior authority, and from 
that time until her death she received a sufficient 
annuity from the Head of the Government to en- 
able her to finish her days in peace. 

Ihave also to announce the death of M. Bar- 
pizet, whose name is well-known to all publishers 
of musie as the inventor of the new and charming 
style of title-page which has been most successful. 
He was a real piocheur; and died of over-work at 
the age of forty-three. 

Next week “ Le Lion Amoureuzx.” The Théitre 
Francais is crowded to suffocation every night, 
and the piece is a great success. There is stand- 
ing room to be sure—but outside the theatre only. 








THE WALLACE FUND. 
To the Editor of The Orchestra, 

I have much pleasure in enclosing you P. O. 
order, being the proceeds of a Penny Concert, 
given on behalf of the Wallace Memorial Fund, 
on Monday, January 22nd, of which I beg your 
acceptance. ‘he amount is only small, but it is 
accompanied with the strongest feelings of 
sympathy from myself personally, and from ail 
who took part in the concert, for the widow of 
that eminent and much respected composer 
Wallace, and it is hoped it will be received 
in the same spirit in which it is sent. 

I may just say that the program was selected 
entirely from the works of Mr. Wallace, and gave 
great satisfaction to a large and attentive audience, 
Could not some other places be induced from this 
example to throw in their mite of respect and 
assistance to so worthy an object? A Penny 
Concert can be given anywhere, and Wallace’s 
music is heard at almost every one in this land, 
and has done much to make these cheap enter- 
tainments pleasant and successful—I am, Sir, 
Yours obediently, SamMvuEL AITKEN. 

Russell Place, Gloucester. 

January 30th, 1866. 


[So good an example is here set to the thousand 
and one places where penny readings are popular, 
that we give Mr. Aitken’s suggestion prominence 
at the same time that we thank him and his 
friends,—Ep. ] 








THE BEGGING NUISANCE. 





To the Editor of The Orchestra. 

Sir,—Among the many amenities of the musical 
profession, there is certainly much to cause dis- 
couragement. I know no more discouraging 
nuisance than the perpetual demands made on 
every musician of reputation to assist this man 
and that professionally. Now I do not object to 
claims made on my charity by the poor or the 
deserving unfortunate, but I do protest against 
the practice of fellow artists who are every whit as 
Well off pecuniarily as I am, but who demand that 
Tshall perform them certain services for which I 
4m to receive no remuneration, the ground alleged 
being that Smith or Jones did the same for them. 
Ido not allude to my personal friends (I make no 
friends among these beggars) but to people whom 
I don’t care a button about. Only this week I 
teceived an application from a young lady whom I 
never saw and certainly do not know, asking me to 
play at her forthcoming concert, the further 
Suggestion being that I should not be paid, since 
So-and-so was coming and he would not be paid 
either. My reply naturally was that So-and-so 


Here have I been before the public for some 
fifteen or twenty years, and I am to bring all the 
skill and experience I have acquired during that 
time to the delectation of some mushroom or other, 
the growth of as many months! Really, sir, 
it seems to me my confréres and conseurs of music 
are waxing in cool impudence.—Yours obediently, 
CLAVIER. 








THE CONCORDIA. 





Yo the Editor of the Orchestra. 

Sin,—In reply to A. A. W., allow me, as one who 
knows, to state that Mr. Volckmann, Director of the 
Concordia, is not musically connected with any 
reverend gentleman whatever. Although some time 
ago he attempted the ungrateful task of reforming 
Congregational singing, it was only with the same 
barren result which has attended the labours of 
many another conscientious musician in that de- 
partment. His secular suburban efforts, however, 
have not been without fruits, for they eliminated 
the idea of a society which soon took a tangible 
form, and in five or six years elicited the repeated 
commendation of the public—your own being 
not the least amongst the general word of appro- 
bation. 

With regard to the amateurship of the manage- 
ment of the Concordia, implied in the latter part of 
your correspondent’s letter, I would simply remark 
that although Mr. Volckmann is, fortunately for art 
as well as for artists, in a position to fulfil his 
onerous duties con amore, he is only in this one 
sense an amateur: his capabilities as a conductor 
and his other musical acquirements are now patent 
facts. With the exception of the Treasurer, the 
rest of the gentlemen, who with himself form the 
executive, are each of them more or less known as 
experienced professional musicians. I do not 
adduce this to lessen Mr. Volckmann’s claim to be 
the head of the enterprise, but as an act of justice, 
to rescue the profession, in this case at «any rate, 
from an undeserved charge of apathy and indiffer- 
ence.—I remain, Sir, your's very respectfully, 

VERITAS. 

January, 23, 1866. 








MR. SANTLEY. 





To the Editor of the Orchestra. 

Srr,—I was astonished to read in the last 
impression of the Orchestra a paragraph relating 
to Mr. Santley. That that gentleman’s debut 
at La Scala should have given rise to “conflicting 
reports” would have surprised me greatly had I 
not known that it is the fate of every great artist 
to possess enemies who are ever ready to pervert 
the truth. Having been present myself at Mr. 
Santley’s debut, I am able to testify to that 
gentleman’s unqualified success. With regard to 
the Italian papers being “ dead against him’’ you 
have been most decidedly misinformed. So far 
from such being the case, Mr. Santley has been 
noticed by the Milan Musical papers as the only 
artist who made a success in the “ Trovatore,” the 
only opera as yet in which he has appeared.—I 
remain, Sir, yours obediently, 

B. D. 

Milan, Cafe della ville, Corso di porta Venezia, 
Jan. 25th. 

[We are very glad to receive our correspondent’s 
assurance of Mr. Santley’s success. Though far 
from trusting the verdict, either for or against, 
of the notably venal Italian press, we assure 
our correspondent that there are several journals 
which have pronounced against him: e.g. the 
Pirata.—Ep. ] 





BERLIOZ AND THE SKULL. 


Astory is sold by Hector Berlioz, which is as 
wildly romantic as if concocted in the Wolf's Glen 
at midnight. 

When “ Der Freyschiitz” was first performed in 
Paris, I was young and enthusiastic—oh, en- 





might do as he liked but mine were fixed terms. 


thusiastic % mourir. Weber took my heart by 














storm. I had never heard such music: it drove me 
out of myself—it bewiteched—it enthralled me. 
There was then a young medical student in Paris, 
my bosom friend—his name was Eugdne Sue. The 
world has since known it. What Weber was to me, 
Weber was to him; we both venerated, we both 
idolized the great Carl. Night after night were we 
in the front row of the gallery. To us it was indeed 
Paradise. We never missed a representation, 

But tastes differ, mon ami. ‘There was a fellow 
who came there as regular as we; but when we 
applauded he hissed—when we applauded he 
sneered! ‘The animal hissed and sneered at Carl 
Von Weber! Was it supportable? No! ‘Three 
times did I and Sue fall upon him vi et armis, and 
three times was he rudely ejected from the shrine 
which he profaned. 

Eh, bien! mais le temps marche toujours. Our 
first fervour for “Der Freyschiitz” abated, but not 
our friendship. One night, years after, Sue came 
tome: He was then in the Hétel Dieu. 

“Guess, my dear friend,” said he, “ who has 
died to-day in my ward? A man with a strange 
disease of the brain, producing distortion of the 
skull.” 

“Eh, bien! and what then ?” 

“Why, the man is—” 

“Who?” 

“The old unbeliever in ‘ Der Freyschiits.’” 

Again years passed over, and I had forgotten 
about the matter. Sue was a great novelist. I 
had charge of the Grand Opera. I determined to 
get up ‘Der Freyschiitz.’ The incantation scene 
was to be splendid. It was not until the last 
moment that I found I wanteda skull. Off I sent 
to my old friend Sue. ‘The author had not 
forgotten the doctor, and his small cabinet of 
medical curiosities was at my service. 

“Take that skull,” he said, “ but for heaven's 
sake be careful of it! Never was there a finer 
specimen of a rare disease.” 

So off I went with the relic of mortality. 
Carefully did I place it in its position, among 
vampires, and owls, and fiery serpents, and 
skeleton horses. 

It was not until the casting of the seven 
bullets had commenced that a thought flashed 
upon me. The skull! Gracious powers! it may 
be—it must be—it is—it is—the skull of the man 
who hissed “ Der Freyschiitz!” 

I flew round to Sue’s box. I told him my 
thought, and he corroborated it. Marvellous is the 
course of retributive justice! We leanod over 
the cushion, we gazed at the mute grinning basin 
of bone, and we said, as with one voice, “ This 
is‘ Der Freyschiitz!’ ‘The music of Carl Von 
Weber is thundering around you; and now, skull, 
hiss—hiss—hiss—if you can!” 


—— 


REVIEWS. 











[Asupown & Parry. ] 
“ Extravaganza.” Fantaisie on popular comic 
melodies. By WitneLm Kune. 

An effective piece, as are all Mr. Kuhe's pro- 
ductions, but we are almost sorry that the author 
should devote his energies to such commonplaces as, 
“ Jolly Dogs” and the ‘ Organ Grinder.” 

“ The Organ Grinder.” Polka, By C, H. Manntorr. 

Mr. Marriott has turned the universally renowned 
comic song into a capital polka, which we commend 
to our Terpsichorean readers, 

“Les Vivandiares.” Marche & quatre Mains. 
J. B, Cauxkin, 

An effective duet, which will be a welcome 
acquisition to those young ladies who are in the 
habit of ‘* playing together.” 

[Ewer & Co.] 
“* Orpheus,” No, 41. 

This splendid collection maintains it high charac- 
ter. The present number contains four vocal 
quartets for mixed voices by Robert Schumann. 


Par 














The number of patients relieved at the Hospital for diseases 
of the heart, 67, Margaret-street, Cavendish-square, was 118 


t during the week. 
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THE CHIEFTAIN’S WIFE. | 
“A NIT A) | 


COMPOSED BY 


BRINLEY RICHARDS. 


The Liverpool Mercury in a notice of the late 
Philharmonic Society's Concert says :— 


‘Mr. Reeves achieved another triumph in Brinley Richards 

ballad ‘ The Chieftain’s Wife’ This song is founded on a tragic 
and deeply affecting incident in the famous retreat of Garibaldi 
across the Apennines, with his beloved wife Anita and afew 
faithful followers. His little band scattered, himself hunted 
down by land and sea, he found a momentary refuge at Rimini, 
where Anitadied from exhaustion. Garibaldi could not stay to 
verform the last sad office of affection, and tore himself from 
unburied corpse, which was cared for by the rude pea- 
santry of the district, who scarcely recognised, in the poor 
wasted form, the great chieftain’s wife. The pathos with which 
he sang this pretty ditty could scarcely fail to gratify those who 
could appreciate a refined vocal effort, and there was a general 
demand for the repetition of the ballad, with which Mr. Reeves 
readily complied.” 

*** Lost Hope’ and ‘Anita’ are the titles of the new songs, 
both of which were sung by Mr. Sims Reeves, and redemanded.” 
—Morning Post, June 20th. 

“The most remarkable feature of the performances was the 
singing by Mr. Sims Reeves of two new songs, ‘ Lost Hope’ and 
* Anita,’ set by Mr. Brinley Richards, both of which were 
enthusiastically received and encored.”"—The Observer, June 
25th. 

“A new scena, entitled ‘Lost Hope,’ and sung by Mr. Sims 
Reeves, was also encored with enthusiasm. The same compli- 
ment, moreover, was paid to another song of his, entitled 
* Anita,’ sung by Mr. Sims Reeves, a very beautiful and expres- 
sive composition.”—/Uustrated London News, June 24th, 

“Two new songs set by the fertile genius of Mr. Brinley 
Richards, both of which were enthusiastically received and 
encored, The words are very graceful and poetic, and the 
music is sufficiently good to give Mr. Reeves material where- 
upon to employ his unequalled powers of voice and expression. 
‘The second is a lament suggested by the death of Garibaldi’s 
noble wife at Rimini, and entitled ‘ Anita.’ The air is patriotic 
and winning to a high degree ; and, sung with the very perfection 
of tenderness by the gifted and intellectual artist entrusted 
with its presentation, we could not wonder at the unbounded 
favour with which it was received.”—Morning Star, Jun 21st, 


PRICE 3s. 


CRAMER & CO. Limited, 201, Regent-street, W. 
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VINGT MELODIES, 
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Par. CH. GOUNOD., 
Price 10s. 
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7. Chant d’automne, 





BD, EO MGEE cece cccicccccccscnce cocscecccn AMOR Gp Migaet, 
Di WD 6.00 5ic0:06 2g. 00060000 20.00 06.00:00.00 Se eee 
Oe Is 5 d.va da sv inentetececctisricuones Se 
BR, Bee WOOD oa 0:6. 05. 06:00: 00:08 00000000 ssccce Gh eee 
BS. Te FUE-CUTOM 2. cr cccscccccccccccccccocccece cs DOTRRGEE. 
13. Chanson de printems .................. Eugene Tourneux, 
14. Les Naiades . Ponsard. 


15. Nil’or ni la grandeur .. ..............++.... La Fontaine. 

16. L'Ame d'un ange (La Rondinell « Théodore de Banville. 

17. Jésus de Nazareth . A, Porte. 

Bi By a ohn 6a 60 nk 00080806 20-0000005 . Béranger. 

19. Le chant d’Buryclée.. ......00..cecececececece ce Ponsard, 

BD. TOGO ooce cc ccccccccsccescccsccescecee &, DO Rampasting 
Cnamer & Co. Limited, 201, Regent-street. 





GOUNOD'S NEW SONGS, 


Just Published, 


‘ ” 

“SOLITUDE. 
Pastoral Romance for Tenor or Soprano, and Mezzo-Soprano. 
Price 4s, illustrated ; 


AND 


“M EDJ £.” 


AN ARAB SONG FOR SAME VOICES, 
Price 4s, illustrated. 


** Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘La Solitude” and ‘ Medjé ;’ the first is one of the 
most charming reveries pastorales written since Schubert; the 
necond, in the Arab style, is full of passionate seutiment.”— 
Orchestra, 


THE LATE W. VINCENT WALLACE. 


SUBSCRIPTION has been suggested to pro- | 


vide a TESTIMONIAL of the esteem in which the late 
W. VINCENT WALLACE was held. It is proposed with the 
funds which may be raised to erect an unassuming Monument, 
and to devote the residue to his widow and children, who are 
far from being efficiently provided for. Among the friends from 
whom aid have been promised are the following :—The Marquess 
of Downshire, Charles Collard, Esq., Thomas Chappell, Esq., 
Robert Cocks, Esq., Robert Addison, Esq., George Wood, Esq., 








2. 2. d. 
Cramer & CO. cocccececsscescecccsssescsencssce SS O 
Robert Cocks & C0. .... cess eeeeeeeece 1010 0 
Collected from a Penny Concert in Gloucester ... 2 2 0 





IN PREPARATION. 


An analytical notice of Gounod’s MS. Oratorio, 
“ TOBIAS,” with musical illustrations. 











THE PORTRAIT ON STONE 
OF 


M. CHARLES GOUNOD 


Will be positively presented to our readers with 
the issue of the Orchestra of Saturday, Feb. 17. 
This delay has been occasioned by the large 
extra demand, which rendered it impossible to 
issue the picture sooner. 

Specimen Portraits, with Autograph, may be 
seen at CRAMER & Co,’s, 201, Regent-street, or at 
the Publishers, Apams & Francis, 59, Fleet-street. 





es CECILIA CHORAL SOCIETY. 


President.—The Right Hon. Tuzk Eart or Denpicn, 
Vice-President.—The Hon, Seymour EGERTON. 
Honorary Directors.—Epwarp U. BuLien, Esq., Lovis 
D’Eevitie, Esq., Henry Cowan, Esq., GForce Woop, Esq., 
SoRLBERG WELLS, Esq. (Prof. King’s College), GEorcE 
Stretton, Esq,, Dr. Martyn, R.N., ANDREW MACLURE, Esq. 
Professional Council.—G, A, MACFARREN, Esq., WILHELM 
ScuuttTues, Esq., EDWARD SILAs, Esq., and M, W. BALrE, 
Esq. 

Honorary Secretary.—Henry B, Farntir, Esq., 73, Wim- 
pole-street, W. 

Accompanyist.—Mr, W. H. ADAMs, 

Conductor.—Mn. CHARLES J. HARGITT. 


The WEEKLY MEETING will be held in Str, Marrtn’s 
Haut upon THURSDAY EVENING, 
Commencing at Half-past Eight and terminating at 
Ten o'clock, 


Subscription.—Honorary Members: ONE GUINEA per 
annum. Ordinary Members: Gentlemen, TEN SHILLINGS; 
Ladies, an entrance fee of Two SHILLINGS AND SIXPENCE. 

The object of the Society is to secure by most careful 
study, correct and complete performances of large Classical 
Works, Sacred and Secular, and to bestow particular atten- 
tion to the productions of native talent. The Prospectus, 
containing full particulars, may now be had upon application 
to the Secretary. 

Ladies and Gentlemen intending to join the Society are 
particularly requested to do so immediately. 

Henry B. Farnte, Hon, Sec. 

St. Martin's Hall, Long Acre, 











TO CORRESPONDENTS, 


FE. D. M.—There are annual examinations for the Conservatoire, 
and you must pass one of these first. If you pass with éclat 
you get a prize—namely free tuition: if not, you have to pay 
certain fees. But how do you hope to live in Paris on £15 


of course_imparted in that language, and your first exercise 
perhaps would be to set a French song. We would advise 
you fully to consider the matter before deciding. 


Mus. Bac.—All literary honours originally flowed from the Pope, 
and by act of Parliament our Archbishop of Canterbury, 


gracious Majesty cannot make a Doctor, and when desiring 
this honor for any one of her subjects, a Command is issued 
to either Oxford or Cambridge ; a request to the Archbishop. 
The University Degres in the old Universities flows from 


Universities give degrees without supplying the education. 





Caamuy & Co, Limited, 201, Regent-street. 


the Pope, confirmed by Royal Charter. Such degrees are 
apparatus degrees, not honorary. Oxford and Cambridge 
have the power to give honorary musical degrees, and 
Oxford offered Hiindel the Mus. Doc, degree, which he de- York. She was underlined to play on the 15th, and 
clined on account of the fees. Oxford also offered Haydn P he 12th ° ailed with 
the degree, which he accepted. ‘The highest degree is that |C#™me in on the 12th. Her two sisters 8 

of the Archbishop, because it is for work done before all | her. 

Christendom. Oxford and Cambridge are bound to publish 
the apparatus of every graduate in music, because these 


Hence there is no guarantee to the public, and the public j 
have a right to see all fair between professor, senate, stu- years after date ! Mdmes. de La Grange and Zeist 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAma, 


All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements 
may be addressed to ApAms and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swrrt, 55, King Street, 


Brinley Richards, Esq., — Griineisert, Esq., and many others. Regent Street, W. 








LONDON, SATURDAY, FEB. 3, 1866. 


ee, 








Dr. Gunz is singing in Vienna. 


Mdme. Du Taisy is re-engaged at the Opera, 





Wieniawski is*expected during the season, 


“ Arrah na Pogue” is doing well in Albany and 


, Columbus, U. Ss. 





“ TL’ Africaine” will, it is said, be mounted xt 
Charenton, next month. 


Dickens’s “Seven Poor Travellers” is done in 
dramatic form in New York. 

Sagui, a celebrated tight-rope dancer of the 
first Empire, has died in Paris. 

The French journals record the loss to art 
occassioned by the death of Massimo d’Azeglio, 








Mr. Howard Paul has gone to Paris en route far 
Naples; Mrs. Howard Paul is singing in Glasgow, 





Mr. J. C. Cowper has been engaged at Niblo’s, 
New York, to play to Miss Bateman. 





Mr. Watts Phillips is stated to have written 
“The Huguenot Captain” for the Princess's, 





Mr. Watts Phillips is stated to be working at a 
four act drama for Miss Avonia Jones at the 
Surrey. 


Mr. Watts Phillips is stated to be about a play 
turning on the life of the Duke of Marlborough, 
for the Haymarket. 





Mr. Watts Phillips is stated to be writing his 
“ Lost in London” for the Adelphi. It has been 
played in New York with success. Mr. Webster 
has had the MS. in his possession for the past five 
years. 





There is to be English Opera at Astley’s. The 
preliminary engagements include Mr. and Mrs. 
Haigh. 





Malle. Artét has pleased much in Dresden by 
her impersonation of the Daughter of the Regiment 
and Leonora. 


M. Auber has just received from the King of Italy 


a year? And do you know French? All instruction is | the insignia and brevet of office of the Order of St. 


Maurice and St. Lazare. 


On the 15th March the Abbate Commendatore 
Liszt will execute a mass of his composition at 


holds the power of the Pope in this respect. Her most the Saint Eustache church, Paris. 


The Harmonie-Theater in Vienna was opened on 
the 20th ult., and gave a very successful perform. 
ance of operetta. Frl. von Edelsberg is there. 





Miss Bateman has just arrived in time in New 


Rossini’s “‘ Semiramide” was given, for the first 
time in Italian, last week at Rouen. Forty-three 








dent, and the country. 


and M, Agnési were warmly received. 
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Mr. Benedict has has given his services to the City | 
of London Working Men’s Industrial Exhibition, | 
and kindly promised the assistance of a hundred 


singers. 


The receipts of the French houses for the “ droit 
des pawvres” amount during the year 1865 to 
upwards of nineteen million francs—two millions 
over the preceding year. 





Leopold Auen, pupil of Joachim, and of the 
Vienna Conservatoire, is coming to London. This 
young violinist made a favorable impression by 
his playing at the Musical Union two seasons ago. 





Patti, on dit, is going to be married to a young 
Spaniard, whose experience of life is quite as 
extensive as his wealth, his bonnes fortunes, and his 
taste in horses, all of which are enormous, 





The manager of the Opéra, Paris, was called out 
by one of the nymphs of the corps de ballet for 
having refused her a leading part. His friends 
happened to be men of sense, and refused to let 
him go out. 

The professors at the Conservatoire de Musique 
Paris, have, since the first of January, received an 
increase of salary. The anpointments being in 
almost every case carried to the maximum, (about 
2000f.). 





During his stay in Paris the King of Portugal 
has been liberal with his orders. Besides Rossini 
and Verdi, who have each been made chevaliers 
of the Cross of the Sword, Mérimée and De 
Longp¢rier have been made commanders, and O. 
Lacroix chevalier, 





The “ Africaine”” has been produced in S, Peters- 
burg under imperial presence and patronage. 
The theatre was crowded to excess, and Mdme. 
Barbot and Graziani earned merited applause, 
especially the latter in the réle of Nelusko. The 
whole mounting was splendid. 





Ia France Musicale deplores the system of forced 
labour to which Mdlle. Patti has been subjected 
in her early years, and asserts that she is already 
exhausted. In corroboration of this opinion that 
Patti is in her decadence, La France quotes largely 
from the Parisian press. 





Mdme. Clara Schumann will be in London next 
month, and play at the Musical Union. The 
sensation of her admirable performances last 
season at the concerts of the London Society 
and Philharmonic Society is still fresh in the 
recollection of those who were present. 





A disturbance was lately imminent at the 
Mobile Theatre, owing to the indiscretion of some 
hot-headed Southerners, A pot-pourrt of North 
and South airs was being played, and though the 
loyal portion of the audience listened quietly to 
the tunes of Dixie, the Southerners hissed “ Yankee 
Doodle.” An emeute was barely avoided. 





On the 24th prox. the Carlotta Patti party 
arived in Mentz. The favourite Roger has been 
very popular in all parts. Brassin, Deswert and 
Vieuxtemps made up the rest of the company. The 
house was crammed throughout and the concert 
Went off most successfully, though exceptions are 
taken to Ullmann’s speculation by the German 
Press. The critic of the Siiddeutsche Musikzeitung 
Concedes Carlotta’s excellence but objects to Roger. 





Modena has been in a state of excitement, con- 
eee on the raising of the admission prices to 
the Opera by fifteen pence. A revolution nearly 
— A rare collection of talent (they had 
-— Palermi, YAldini, la Zambelli, Mazzoni 
: a and Marchisio), together with the extra 
"pense incurred by the management by the 


production of “ Linda” and “ Faust” induced the 
manager to raise his tariff. Dreadful disturbances 
were the result. 





From a memoir about to be given to the public, 
it appears that the age of Déjazet, as is ever the 
case with actors and actresses, has been exagge- 
rated. Pauline Virginie Déjazet was born in tho 
Rue St. Lazare on the 30th August, 1797. From 
the same source we learn that Mars and Déjazet 
were the first to perceive the talent of Rachel— 
“une jeune fille qui frappait modestement 4 la 
porte de la Comédie Francaise,” and they got her 
an engagement; on thanking Déjazet for which 
Rachel addressed a note “A la meilleur des 
femmes,” and so was grateful, if not grammatical. 
We are glad to hear a rumour, which we trust may 
turn out authentic, to the effect that Her Majesty 
is about to give earnest of her intention to resume 
her place in public by attending in person the forth- 
coming concert in St. Jumes’s Hall, for the benefit 
of University College Hospital. That the patronage 
obtained for the charity would draw a highly fashion- 
able audience, including the Prince and Princess of 
Wales, we already knew, but the Queen’s presence 
was an unlooked for boon, which is none the less 
welcome for its unexpectedness. As Gounod’s 
sacred drama ‘ Tobias” will be introduced to Eng- 
land on this occasion, the composer is expected to 
be present. Stalls are already in brisk demand, 





The second Chamber Music Concert in Leipsic 
(2nd series) was interesting through the co- 
operation of Ferdinand Hiller. Rare was the 
pleasure enjoyed in Leipsie of hearing Hiller in 
his dual capacity as pianist and composer; for he 
brought forward his own compositions—a Concert 
Sonata for piano and violin, Herr David, after 
several subjects for piano alone — gavotte, 
saraband, corrente &c. All that he played was in 
manuscript. ‘The chief piece of the evening was 
Mozart’s Divertimento in B flat major for 
stringed instruments and two horns, composed in 
1777, when the musician was in his 2lst year. 
The evening commenced with Haydn’s Quartett 
in G major. 





The new theatre in Holborn, now building by Mr. 
Sefton Parry, of the Greenwich Theatre, progresses 
rapidly, and is expected to be one of most fashionable 
and handsome theatres in London. According to 
present anticipations, the building will be opened on 
the 16th of May next, with a new drama by Bouci- 
cault, when, according to the Sheffield Daily Telegraph, 
one of the principal attractions will be the 
Metropolitan début of a great Sheffield favourite— 
Miss Beatrix Shirley. Since her visit to Sheffield, 
Miss Shirley has fulfilled engagements at the Royals 
at Bradford and Sunderland, and is now playing at 
the Theatre Royal, Manchester, from which place 
she will migrate, at the close of the season, to 
London. Miss Shirley’s ladylike appearance, her 
finished education, and her love of the profession she 
has adopted, eminently fit her for the boards of the 
best theatres in the kingdom, and our contemporary 
has no doubt of her success in the new theatre to 
which she is appointed, or the character which the 
gifted author, Boucicault, may lay out for her 
delineation. 





The tenth annual meeting of the Benevolent 
Fund, in connection with the Sacred Harmonic 
Society, was held in Exeter Hall on Tuesday even- 
ing; the Chair was taken by the president, J. N. 
Harrison, Esq. Mr. J. F. Puttick, the honorary 
secretary, laid before the governors a report of pro- 
ceedings during the past year which spoke in 
encouraging terms of the progress of the fund and 
its prospects of increased usefulness. During the 
period of its existence nearly £1000 had been ex- 
pended in almsgiving, with the satisfaction of know- 
ing that every case was authenticated by personal 
acquaintance with the recipient. The receipts of the 
year were £193 8s. (including a donation of £50 by 
Madame Sainton-Dolby.) The relief account showed 


addition of £50 had been made to the invested 
fund, which had been thereby raised to £2400 New 
Taree per Cent. Stock. Mr. D. Hill, treasurer, pre- 
sented his balance sheet, duly audited, and in so 
doing took occasion to refer particularly to the 
generous donation of Madame Sainton-Dolby. He 
(the treasurer) read to the meeting a letter from that 
benevolent and distinguished artist, stating that 
part of the proceeds of a concert given by her for the 
Sheffield Inundation Fund had been returned in 
consequence of that fund exceeding the claims to be 
met. The sum of £144 6s. so returned had been 
disposed of by her (Madame Sainton-Dolby) by 
appropriating £50 to the Royal Society of Musicians, 
£50 as above stated, and the remainder (£44 63s.) to 
the Artists’ Benevolent Fund. 

When Napoleon married Marie Louise, says the 
Sunday Gazette, a great change had tobe wrought 
in the theatre. The Germans were no longer to 
be turned into ridicule; and to what an extent 
care was taken not to hurt Austrian susceptibility 
may be imagined when even such lines as this— 
“La fortune s’attache aux pas de nos guerriers” 


were suppressed for fear they should remind 
Marie Louise of that night when Napoleon 
bombarded Vienna, when she was too ill to be 
removed. When the great soldier had dissipated 
his fortune, and was awaiting at Fontainbleau the 
result of his negotiations with the Allied 
Sovereigns, the Emperor of Russia prohibited a 
piece. He was going to the opera with the King 
of Prussia, when told that the “ Triumph of Trajan” 
was to be given: his Majesty at once declared 
that he could not allow himself to be treated as 
Trajan, and the “Vestal,” which could hardly mean 
either of the monarchs, was played instead. We 
have all felt more or less disgusted at the frivolous 
manner in which the French nation behaved when 
Napoleon was down, and the allies were masters 
of Paris—shocked at the adulation of those who 
have licked the dust from the feet of the Emperor, 
and were destined to do so once again. Can one 
fancy at the “ Vestal” the first tenor of the day 
stepping forward to welcome the invaders in such 
couplets as these :— 

“Vive Alexandre ! 

“Vive ce roi des rois,” &c., &e, 
and :— 

“Vive Guillaume 

Et ses guerriers vaillants,” &c., &e. 
Again there was a change in the theatre, and 
many of the “censured” pieces of the Empire 
were played before uproarious Royalists. Other 
pieces were re-touched to suit the altered times, 
The “ Triumph of Trajan” had this line erased :—- 
“César n’a plus de preuve, et ne peut condamner,” 
because it reminded people how, after Jena, M. 
de Hatzfeld, sent to Napoleon by the King of 
Prussia, had betrayed the confidence of the 
Emperor. He was ordered to be shot, when 
Madame de Hatzfeld persuaded the Emperor to 
pardon her husband. His Majesty tore up the 
proofs of the Minister's guilt. The word “Cesar” 
was very generally obliterated from the stage, 
and it became almost as great a crime to render 
unto Casar the name that belonged to him as 
during the Revolution to call the national tiger 
the Royal Bengal tiger, or at chess to say check to 
the king instead of check to the tyrant. With 
the return of Napoleon things did not, as might 
have been expected, return to their old channel. 
Paris appears to have been stupefied by the rapidity 
of the changements which occurred. During the 
“hundred days” people hardly had time for the 
theatre, although the Imperial censorship was 
now tolerant, and inclined to allow of conciliatory 
comedies. As the South had always remained 
tainted with Royalty, as it had welcomed the 
advent of Wellington and the English when Soult 
retreated after his victory (?) of Toulouse, ‘ The 
Return of the Hero; or, Happiness Restored to 
France,” was sent down to be performed at Lyons, 
and a piece of Royalist tendency was seized at 
Toulouse by the extraordinary commissioner of 








disbursements amounting to £111 0s. 9d., and an 


police who had been sent down to that town, 
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MANHOOD IN ART-CRITICISM. 

The degraded state of art-criticism in this country | 
induced Mr. Ruski to send forth one of the most | 
remarkable books of this century—written, as he tells 
us, to reprobate the matter and style of the shallow 
nnd false criticisms of the periodicals of the present 
day, and to point out their perilou tendency as 
guides of public feeling. ‘ Public taste,” he remarks, 
‘*seems plunging deeper and deeper into degradation 
day by day. The Press vents its ribald buffooneries 
on exalted truth. and the highest ideal.” 


Mr. Ruski began at the beginning, and with him 
the foundation stone of the Temple of Art was the 
never-to-be-forgotten aphorism, * All noble art is 
the expression of man’ delieht in God's work,” and 
that the greatest art includes the greatest ideas— 
preat trutl great beauti¢ creat thoughts. Such 
\ the object and teaching of this high and dis- 
tinguished holar throughout the five volumes of 
his treatise on Moderfi Painters; and fully to realise 


the result of this teaching, one has only to compare 
the present state of English art in painting with 
that of thirty years ago. Ife was the intimate friend 
of Tunxer—our greatest of painter-poets—and, no 
doubt, the utter isolation into which Turner was 
driven, and the sad way in which he was treated, in 
a great measure led to the writings and publication 
of Mr. Rusxrn’s invaluable work, 

Year after year Turner exhibited his pictures, 
and year after year they encountered misunderstand- 
ing and disapproval. On one bright May morning 
Turner took up the leading morning journal, and 
after reading the criticism of his work for that 
season quietly laid it down, saying, “Here is the 
first line of encouragement that I have seen in this 
paper for the last thirty years.” 

The art of painting in England has advanced 
with marvellous strides, but the art of music has 
not progressed with equal step, and the corre- 
spondence published in our last number, and much 
of that which has appeared in previous numbers, 
demonstrate that the very initiatory principles of 
musical art—its elementary rules—are themes of 
controversy, and marks for the shafts of folly, ig- 
norance, and impertinence. The connoisseur may 
with some reason be heretical, the critic vicious 
and insolent, so long as the professor works with- 
out a basis and indulges a preference without a 
reason. Every season in England there is that 
done in music, which is both a marvel and con- 
sternation to the genuine artist. 

Not long ago we had in our midst a most 
popular provider of popular music, the well-known 
JuLuien, and Juin wrote a grand opera called 
“Peter the Great,” which was given in Covent 
Garden shortly before that on the same great 
personage by Meyerbeer. Poor JuLuimn was 
just as much competent to write a grand opera as 
any porter at the gate of the casual ward, and it 
is well-known how this opera was made, and that 
it was principally the work of three notorious 
music-wrights or chord-mongers. Close upon its 
production were the performances of Hecror 
Bextioz’ opera of “ Benvenuto Cellini” and Louis 
Srour’s opera of “ Faust.” <A reference to the 
so called criticisms that appeared on the per- 
formance of JuLLIEN’s opera will afford to the 
curious a full insight into the state of musical 
criticism in this country but a few years ago. 
We presume there was not a writer on the press 
but who knew how that opera was made. ‘True 
it is, our daily critics are not artists, but for the 
most part they possess taste, which is the result 
of the law of choice enforced by education, and 
strengthened by modes of life and habits of the 
mind. For the most part they are intelligent and 
can choose between differences—inter—between, 
legere—to choose: they are not a cawing, crowing, 
half-fledged race, and are far too experienced 
always to depreciate that which may not conform 
to their own tastes. But it is amazing to find 
that amid all the critical jadgment on JuLiren’s 
most contemptible production no one had the 
will, or the courage, to represent the thing in its 
true light: there was much acuteness of mis- 





understanding, a lively instinct for the wrong, 
and a careful colour of reasonableness to 
presumption and no truth. One may read column 
after column on this mis-begotten opera, this 
miserable satire on English art and English taste 
in operatic composition, and he who had put 
together alying score with the hope of profit to 
himself experienced no difficulty in finding those 
who would aid him in his deceit and participate 
with him in the infamy. JuLLieN knew “the 
Press was with him,” and so he made an opera 
for Covent Garden. 

But Englishmen would not listen to JULLIEN’s 
opera of “ Peter the Great,” nor would they receive 
the opera’s of Hecror Berxioz or Louis Sronr. 
3erLiIoz is unquestionably a master, although a 
master not according to the truth in nature. He 
builds his own ship, draws out his chart, takes the 
helin and steering after his own fashion is dashed 
upon the rock, but he is no sciolist, no nincompoop, 
no quack. He is a great scholar, a profound 
thinker, a perfect artist, possessing much imagina- 
tion, but unfortunately not guided by that definite 
action of the intellect, that steady pulse of the 
heart which gives congruity to thought and unity 
to feeling. In what is called fairy music Beruioz 
stands first and foremost, and in this school he has 
had many imitators, but no rivals. JvuLLieN’s opera 
was commended, Bernioz condemned. As an ar- 
tistic performance we much question whether there 
has been any in this country to surpass that of the 
“ Faust’? in Covent Garden, under the superintend- 
ance of its composers. It was altogether a new 
thing in London, and it has remained without its 
parallel. 
slight and insignificant in comparison with the 
triumphs of Juniren in his “ Peter the Great.” 


The records of this performanee are 


Music, free from party prejudices and shop- 
influence and the Press-clique, is commonly 
judged by its effect on the public mind, and its 
mode of execution in performance. And if the 
truth was spoken in these respects, and no at- 
tempt were made to estimate it from the stand- 
point of art, there would be comparatively but 
little to complain of. No man can fully and really 
pass right judgment on a musical composition who 
cannot himself compose music. He must possess 
the imaginative faculty, the intellectual power, 
the technical knowledge. As an artist he must 
be full of eyes, as a critic he must be full of the 
word and the thought, so that he may open the 
eyes and the ears of others. He sees, or ought to 
see, what others do not see: and althongh sur- 
rounded with bigotry and _ self-conceit, should 
stand forward with the courtesy, gravity, sym- 
pathy, courage, and truth that marks the gentle- 
man. It is only by conquering their own taste 
that it is possible rightly to form the taste of 
others; and it is only by making his readers not 
only believe in him but agree with him, that the 
critic is rightly doing his work, for he should so 
write as to enable his readers to understand why 
they should love the merit of this, and why mark 
the demerit of that. This is the duty of the 
virtuosi in musical art. Herein lies the virtus, 
the manhood of art-judgment; and out of this 
earnest desire to be a man emong critics will flow 
wise and just opinions of a strength and power 
such as to sweep away all the cruelty, cowardice, 
covetousness that at present tinges the hypocri- 
tical and calumniating off-hand judgments met 
with in some of the periodical musical literature 
of the present day. 

The critic who writes altogether for his own profit, 
for his clique, for the shop, or for the back slums of 
a theatre is not a man, he is no other than a thief 
—for he steals property, he steals fame, he steals 
position—that is to say the power of the true artist, 
in helping Art in his day and generation. He is 
infinitely worse than the common thief who steals 
only that which money can again purchase. The 
critic without honesty when stealing steals know- 
ingly. Itis not simply,that he displays a want of 
humility, a lack of charity, a mischievous imagina- 
tion, and erratic judgment, but he is actively bad, 
hostile, thoughtless, empty, ill-natured, and untrue. 





——$—<—<—<—<£_=_== 
Not content with despising at once and altogether 
escaping the toil of examination, he proceeds upon the 
plan of keeping back one artist and thrusting forward 
another, without the slightest reference to their 
comparative merits. It is in vain to talk of educa. 
tion, of independent position, and honest purpose, 
if the endeavours of criticism are pointed to the 
ousting of one professor and the bolstering up of 
another. A mere reputation is his property, and 
with an artist artistic reputation is commonly his 
only property. No artist has so much knowledge 
but that he can afford a little love for his fellow. 
artists, and it is the artist above all others who 
knows well his own speciality, and appre. 
ciates the difficulties of his contemporaries, 
And it is this feeling that increases his 
sensibility and inspires him with industry, He 
will not deal with dirt, and it grieves his soul to 
find either himself or his contemporaries associated 
with dirt. If he ever suffers wrong from a fellow 
artist he is soothed, for there must be some love jy 
artistic wrong, and the misrepresentation of loye jg 
truer and stronger than the best mathematical 
Q.E.D. We argue not for the repression of opinion, 
we would not limit freedom of opinion, but we con- 
tend that all judgment in art should be based on right 
perception, right feeling, and the earnest desire to 
be faithful. To gain these requisites, and to act 
on these principles the critic must have a fuith, 
he must believe in, and understand the true prin- 
ciples of art, and without this he will never cease 
from quarrelling. The artist’s name, with the 
artist, is the most precious of all professions. The 
critic has a full right to investigate the artist's 
reputation, and ascertain if it be founded on truth; 
and this judgment should be arrived at entirely 
independent of the contingency whether there be 
an advertisement in his paper or not. The true 
artist is of all creeds, and so ought to be the true 
critic ; an artist is not to be blamed because he is 
a Romanist, to be sneered at because he is a Bap- 
tist, and most assuredly a man is not to be praised 
because he is of no religion at all, a fact which 
generally demonstrates that he is no artist at all. 
We have all along in these pages advocated the 
principle that there is no manhood in musical art, 
or indeed in all great art, unless flowing out of the 
principles so ably demonstrated by Mr. Rvusxw. 
The art of the true artist is not his own. It is the 
Gift received from on High. It is the sacrifice of 
heart, soul, mind, time, toil, endurance; and 
without this sacrifice there can be no dignity, 
no excellence, no truth, no beauty in any artistic 
endeavour. And all judgment on real artist- 
work ought to proceed from a definite action 
of the intellect on the part of the critic, governed 
by that reverence that comes of education, and 
warmed by that delight which comes of sym- 
pathy. With firm assertion founded upon truth. 
with stern satire founded upon fact no one can 
reasonably quarrel. There is manhood in all this, 
for there must be power, and there may be tender- 
ness. But with those who seek to corrupt, instead 
of amending the taste of the action, who deal 
with personalities and puerilities for the sake of 
filthy lucre, and who seek to blind the world to 
the presence of great spirits at the instigation of 
base and unworthy persons—to all such we say, 
there is no manhood in your writing—you have 
no positive interests to guide you in thinking 
rightly of music—and all that you do is an insult 
to the understanding, feeling, and life of every 
true artist. 








A DEFENCE OF LITTLE ART. 

Among the many foolish things said of clever 
people there is none more foolish than the re- 
proach that an ordinarily clever man is not 
inordinately clever. Yet this reproach is 98 
common as praise of him with a hundred worthy 
people every day of their lives. One hears it 
constantly said of So-and-so, that he has certainly 
a talent in this or that way, but that he might do 
so much better. One reads the same plaint every 





week in print—especially in obituaries, “ The 
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lamented gentleman aroused such attention by his 
admirable work on Tel-et-tel, that we could 
almost regret he did not rather aim at ——” 
doing something in fact which he did not. For 
there is a large class of people in the world who 
are never satisfied with results. Their belief is in 
the what-might-have-been, never in the what-is. 
Give them a pear, and they wish you had given 
them a peach. Add the peach, and they will cry 
out for a pine-apple. Think not, however, that 
you would have forestalled grumbling if you had 
offered the pine-apple at once. The grumblers by 
profession would indubitably have said, “ Why 
does this man waste his means (which are not 
great) by buying us a pine-apple? A humble 
pear would better have suited the occasion.” 

This spirit exists largely among people who 
hold private opinions, and even more largely 
among people who put forth their opinions for the 
guidance of others—among people who have the 
public ear—among critics in fact. It is so easy to 
set out this theory about a man when you are sit- 
ting in judgment on his works; it fills up 
sentences; it reads sonorous; it also presupposes 
the superiority of the writer over the subject for 
dissection. ‘I, who say this man should rather 
have done this or that in preference to what he 
has done, as being a higher object to work for, 
hereby demonstrate my own ability to do the 
same thing which I would have him perform, if so 
I minded.” But is the real truth anything like 
this? In ninety-nine cases out of a hundred the 
judge could not come up to a tithe of that ex- 
cellence in the accused, which he so deprecates in 
favour of something better. For instance: a 
painter who has made his reputation by painting 
poodle-dogs all his life is sat upon in judgment by 
some Sonon of art. Sonon objects (in most cases 
Soon will) that the artist has frittered away his 
time on poodle-dogs. Why did he not devote him- 
self to landscapes ? asks Soton;; or at all events to 
figure subjects. Yet the critic who thus complains 
is generally incapable alike of producing land- 
scapes or humble poodles. 

In no department of the fine arts is this same 
charge more frequently brought than in music. 
There is a wide range here: the art embraces so 
many,degrees of merit, so many degrees of men. 
There are followers of the caliing who fill the 
highest place and followers who fill the lowest 
place ; and the tendency is—or should be—always 
progressive. A musician must do better this year 
than he did ten years ago, or he is liable to be 
reproached as being at a standstill when everyone 
else is moving on. Hence it is that the complaint 
is often made of the composer in Class G that he 
isnot a composer in Class A. Now G is a very 
respectable class; it is far up in the list: there 
are many below it, even down to Y and Z; but 
yet G must be A, or some people will grumble. 
And musicians must always suffer from this 
Unreason, As soon as ever a man makes his 
mark, say as a clever waltz-maker, there will, out 
ofeveryten who applaud and appreciate him, be 
one who is pathetic that he is nothing better than 
awaltz-maker. If Mr. Goprrey writes a “ Mabel,’’ 
there are those who would fain he were a Mac- 
FARREN, and Macrarren they would fain have 
like Gounop, and Gounop like Brrrnoven. It 
is out of no love of progress that they would 
realise their plaint; it is out of the sheer love 
of objecting, and the passion is born of vanity, 
for in its exhibition their discrimination is 
flattered. 

The answer to all of which complaints is easy. 
Every man (if he is good for anything) has his 


went in for mitres the unappreciative public would 
leave him to starve: meanwhile however he does a 
roaring trade in hats. Now there are hatters in art 
too—men who fill a certain grade in excellent wise, 
and who supply the world with what the world 
demands. The immutable law has it that there 
shall always be hewers of wood and drawers of water, 
though some people are uneasy if the wood is not 
mahogany and the water eau de vie. And the 
greatest men have taken their turn at the wood- 
hewing and water-drawing as the occasion suited. 
You, who have earned a good name by your drawing- 
room fantasias, and who are much complained about 
because you are not Menprnssonn, may retort that 
MeEnpDEtssoun wrote his trifles too. Further that 
the trifles are digestible bread-and-cheese, and that 
a “* Saint-Paul” might be future glory but would be 
present starvation. Further that the “ Saint-Paul” 
may come hereafter, when the bread-and-cheese shall 
have accumulated in the eupboard, hoarded for 
future days. And furthest that even if the “ Saint- 
Paul” never comes, and if you are not Menprts- 
sonn, and if you only are a snapper-up of uncon- 
sidered trifles, you have done well in your way and 
gained a reputation for it—which is more perhaps 
than can be said of your complainant, whose reputa- 
tion is founded chiefly on an aptitude for picking 
flaws and faults in the work of the worthy, without 
the knowledge to remedy them. 





KNOX v. GYE. 





The suit between Colonel Brownntow Knox, 
M.P., and Mr. Gyr of Covent Garden was this 
week decided in the Vice Chancellor’s Court. 
This suit revived questions that were discussed in 
a former suit which Colonel Knox instituted 
against Mr. Gx, the lessee of the Italian Opera 
House, Covent Garden, and which was dismissed 
on the ground that he had failed to prove his 
claim to share as a partner with Mr. Gyn in the 
profits of the Italian Opera House. Liberty, how- 
ever, was given to Colonel Knox to institute this 
second suit, in which he sought to recover from 
Mr. Gyr £5,000, which he advanced to that 
gentleman to assist him in carrying on the opera 
in the season of 1852. By this suit Colonel Kiwox 
also demanded from Mr. Gyvra further sum of 
£6,000, under the will of the late Mr. Tutstie- 
THWAYTE, who bequeathed, in equal shares to 
Colonel Knox and Mr. Gyz, the sum of £12,000, 
which he had advanced for the carrying on of the 
theatre. The answer of Mr. Gyr to the claim of 
£5,000 was that Colonel Knox advanced it on the 
understanding that repayment was not to be ex- 
pected if the season of 1852 should be an 
unprofitable one; that that season was utterly 
disastrous; that Mr. Gyr proposed that the 
arrangement as to repayment should be extended 
to the season of 1853; but that also was an 
unfortunate season. Reliance was placed on the 
statute of limitations, as a bar to the claim. 
And as to the other claim of £60,000, it was re- 
presented to be without foundation, inasmuch as 
the late Mr. Thistlethwayte’s share in the theatre 
perished in the flames which consumed that build- 
ing in 1856. 

The Vicz-CHancetior said this case had now 
come forward in a new phase. In the former suit 
Colonel Knox attempted to establish a partner- 
ship between himself and Mr. Gyz in the 
undertaking called the Royal Italian Opera, and 
on the footing of such partnership he asked for an 
account of profits from the time when he advanced 
money in respect of the concern up to the moment 
of filing his last bill. Upon the former occasion 





mnétier: if he has attained distinction in that, give 
him credit. Do not seek to alter his métier : he will 
do that himself if he sees the necessity and if his 
extended power assists him. When you order a hat 
youdo not grumble because your hatter does not 
send you home a mitre. Mitres are nice luxurious 
things ; but as long as the demand for hats is greater, 
your hatter will stick to his trade; and you have no 
right to reproach him for his lack of enterprise. 
Men must work though critics may weep ; and if he 


this Court was clearly of opinion that the case had 
failed altogether as to a partnership, and it dis- 
missed the bill in that respect with costs. But 
the Court, with reference to certain statements 
made in the defendant’s answer as to the real 
character of the advance of £5,000, to the effect 
that if any profits should be made in the concern 
Colonel Knox was to be repaid, thought itself 
entitled to direct an inquiry as to whether any 














and what profits had been made, out of which the 











£5,000 might be repaid. And as in the former 
bill the plaintiff stated incorrectly that Mr. 
THISTLETHWAYTE by deed assigned his share in 
the concern to plaintiff and defendant, whereas 
Mr. TristLernwayte bequeathed his share to 
them by his will, the Court also thought it right 
to allow the plaintiff to amend his bill in that 
respect, or file a supplemental bill, as he might be 
advised by counsel. Tho case was carried by 
appeal to the Lorps Justices, who agreed with 
this Court, that there was no partnership. But 
after reading very carefully the two judgments of 
their lordships, this Court was not able exactly to 
follow the course which they took on that ocea- 
sion. Thoy both agreed in dismissing the bill, 
reserving to the plaintiff liberty to raise tho 
issues which he had now raised, if he should bo so 
advised; but instead of directing the plaintiff to 
pay the whole of the costs in relation to the 
question of partnership, they ordered him to pay 
asum of £250, probably not one-half of the costs 
actually incurred. Lorp Justicr Turner thought 
the decree was erroneous in not letting the 
whole case stand until the present 
issues were raised; but Lord Justice Knianr 
Bruce was of opinion that the bill should be dis- 
missed. Pursuant to the leave given to the 
plaintiff, he had filed the present bill, asking for 
a recovery of the £5000, and of the interest which 
Mr. THIsTLETHWAYTE bequeathed to him in the 
concern. The plaintiff, however, had still a 
hankering after a partnership. The Court had 
very scanty materials to enable it to form an 
opinion of the arrangement between the parties, 
for unfortunately in this, as often happened in 
other cases where persons had confidence in each 
other, the arrangement was not reduced to writing. 
First, as to the claim of £5000. 'The plaintiff said 
he lent that money to Mr. Gyn to assist him in 
carrying on the undertaking. The Court had 
already decided that this advance did not con- 
stitute the plaintiff a partner. It appeared that 
the plaintiff entered into a bond to the Messrs. 
Courts to pay £10,000 to the account of the 
Italian Opera, and that the £5000 in question was 
paidin under that bond. The defendant's counsel 
had contended that until Colone) Knox had paid 
the whole of the £10,000 to the above account, 
Mr. Gye was not under any legal obligation to 
repay the £5000 that had been advanced; but as 
Mr. Gyz had never called upon Colonel Knox to 
pay a further sum of £5000 under the bond, that 
contention was not well founded. The Court 
thought that the evidence on the part of Mr. Gyr 
failed to establish that Colonel Knox was under 
any legal obligation to advance a further sum of 
£5000. 

The true history of the case appeared to be this, 
that Colonel Knox advanced £5,000 to Mr. Gre 
on the understanding not that there was to be 
a partnership, but that Mr. Gym should employ it 
in the Italian opera, and that if the undertaking 
yielded profits the money was to be repaid 
thereout. Counsel for the defendant had ably 
argued that the statute of limitations applied to 
this case, that the claim was a debt, and had 
been barred by lapse of time. But the Court was 
of opinion that it never was a debt at all, that 
the money was advanced on the distinct trust 
that it should be applied exclusively in carrying 
on the Italian Opera, and that Mr. Gy would 
have committed a breach of trust if he had 
applied any of the money to his own private 
purposes. However there was no allegation that 
he did apply any of it to his private purposes, 
Being a case of trust, and not of debt, then the 
Statute of Limitations did not apply to it; and 
as it was a case of trust, the Court thought 
Colonel Knox had a right to some sort of enquiry 
as to the source out of which repayment was to 
be made, namely, the profits of the undertaking ; 
though perhaps an enquiry would not be of much 
use to him. When Colonel Knox found presently 
to what that enquiry would be limited, it would 
be for him to consider whether he would have an 
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enquiry. The Court then entered upon a con- 
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sideration of the question as to the period when | cal public, professional and amateur alike, the 


Colonel Knox ceased to be concerned in the profits 
as the source out of which repayment was to be | 
made to him, and the Court held that inasmuch | 
as Colonel Knox, whenthe new theatre was built 
at Covent-garden, distinctly declined to have 
anything to do with the Italian opera thence- 
forward, he could only look to the profits earned 
prior to the rebuilding of Covent Garden Theatre. 
When Mr. Gye undertook the rebuilding of the | 
theatre, which involved enormous obligations, he | 
proposed that Colonel Knox should take part in| 
it to the extent of £25,000 or £3,000, but Colonel 
Knox totally declined todo so. ‘The Court there- 
fore was in error when it directed in the former | 
suit that an account should be taken of the profits 
up to the date of the decree. There never had 
been an account between the parties, and never 
any written arrangement. Nothing was done in 
a businesslike manner. 

As to the share of Mr, THistLeETHWAYTE it ap- 
peared that in consideration of his bringing £12,000 
into the undertaking before the theatre was 
burnt down, he was to be the owner of one-third 
of the profits. Mr. 'TuisrLeruwayre died in 1854, 
and as he had by his will given his share to 
Colonel Knox and Mr. Gykg, his executors, in 
moieties, Colonel Knox had a right, in respect of 
the interest thus bequeathed to him, to have an 
account of the profits so long as the old concern 
lasted. The Court apprehended that the Statute 
of Limitations did not apply to that part of the 
case. ‘That account would therefore extend to any 
profits earned whilst Mr. Gye was carrying on the 
Italian Opera at the Lyceum Theatre, but would 
end at the date when the opera was resumed in 
the new theatre in Covent-garden. The court 
had drawn up a decree to the effect that the 
£5000 advanced by the plaintiff to the defendant, 
by payment of that sum on the 29th October, 

1853, in part satisfaction of the joint bond of 
plaintiff and defendant, to Messrs. Courts and Co., 
dated 6th March 1852, was advanced in order 
that that sum might be employed by the defend- 
ant in carrying on the Italian Opera (of which 
defendant was to be manager), and that it should 
be repaid out of the profits of the undertaking; 
that that sum continued to be invested in the said 
undertaking until the undertaking was finally 
determined by the defendant entering into a new 
undertaking, in October, 1857, by building a new 
theatre; in which new undertaking the plaintiff 
refused to take any part, Let an account be 
taken of the profits, if any, of the Italian Opera 
so conducted by the defendant from the date of 
the bond to Courts and Co. up to the close of the 
season of 1857, including the profits of the under- 
taking so conducted by the defendant at the 
Lyceum and the Crystal Palace, after making all 
just allowances to the defendant, and, in particu- 
lar, his salary of £1,500 a year as manager. Let 
an account also be taken of the profits during the 
same period, with the view of ascertaining what 
was due to the plaintiff under the will of Mr. 





following statement :—The object of the society is 


to secure by the most careful study, correct: and 
complete performances of large classical works, 
sacred and secular; avoiding, as much as possible, 
those with the production of which other societies 
are identified ; and to bestow particular attention 
to the best compositions by native talent. 

The meetings will be held in St. Martin’s Hall. 
There will be two classes of members :—First, 
Honorary, being Ladies and Gentlemen who shall 
pay an Annual Subscription of One Guinea, the 
same to entitle them to attend and take part in 
the weekly practisings and all other privileges, 
without the obligation of appearing at public concerts : 
—Secondly : of Ordinary members, who shall pay 
on joining the Society a Subscription, viz, 
Gentlemen, Ten Shillings, and Ladies an Entrance 
Fee of ‘Two Shillings and Sixpence. The 
qualifications for members are a good voice, a 
general knowledge of vocal music, some readiness 
iureading at, sight, and a disposition to attend 
with regularity and punctuality. Although in the 
first instance the society will be purely choral, the 
committee purpose establishing an orchestra, that 
the members may have the benefit of frequent 
practice with instrumental accompaniment. 
Promises of assistance at these Orchestral Re- 
hearsals have been received from many professional 
not 


members advantages, 


nected with the works in rehearal. 


ance and advise upon matters referred to them. 
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list of the 
advertising columns. 


THEATRE ROYAL, DRURY-LANE. 








tion. 


Arden from illness. 


following terms:— 











question of costs would materially depend upon 


the question whether or not there were any |of £1334 5s. 3d. on the 31st December, 1864, 


profits. 
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THE ST. CECILIA CHORAL SOCIETY. 





Long Are, upon Thursday evening Jan. 25th, 


posed by Soelberg Wells, Esq., Professor at King’s 
College, seconded by George Wood, Esq., and 
ananimously carried : 
held for the purpose of ensuring co-operation 


towards creating, cultivating, and diffusing a taste 


for Classical Compositions, determine to establish 


upon a firm and enduring basis a new Choral 


Society under the title of the Cecilia Choral 


Society, and that Mr. Charles J. Hargitt be 


appointed Conductor of the said Society.” 
In accordance with the above and other resolu- 


tions, the Committee have submitted to the musi- 


“ That this meeting, being 


| assembly. The receipts, including the balanc 


amount to £9478 2s. ld. The payments amount t 





during the season of 1864-65. 


have been paid up to Christmas last. 


tion of the property.” 








vocalists of eminence, thereby securing for the 
available in other 
societies, of acquiring a thorough knowlede of the 
works selected for study in their complete form. 
It is also proposed to have occasional Lectures 
upon interesting subjects, more paticularly con- 
The pro- 
fessienal council will suggest works for perform- 


We have no doubt of the success of this new 
Association under such auspices and with such 
a program of works as they have issued, and we 
trust soon to have an opportunity of meeting the 
Members of the St. Cecilia in the character of 
Further particulars and a 
office-bearers will be found in our 


On Saturday a general assembly of the company 
of proprietors was held in the great saloon of the 
theatre, for the purpose of receiving the report 
and statement of accounts of the committee, to 
elect an auditor, and six members of the general 
committee in the room of six going out by rota- 
On the motion of Mr. Waring, seconded by 
Mr. Reddish, Mr. Thos. Rawlinson was voted into 
the chair, in unavoidable absence of Mr. Joseph 
The advertisement conven- 
ing the meeting having been read, the secretary 
next read the report of the committee to the gen- 
eral assembly of the proprietors, which was in the 


«The accounts for the last twelve months, ending 
' ‘ D 3lst December, 1865, duly audited, and the annual 
TuistLeTuHwaytse. The Vice-Chancellor said the | report of the architect, are submitted to the general 


| £8356 13s. 7d., leaving a cash balance of £1121 8s. 6d. 
The receipts comprise the sum of £5000 from 
the lessee on rent account for the theatre, 
At a public Meeting held in St. Martin's Hall, | anda further sum of £115 for extra performances 
The payments 
Edward U. Bullen, Esq., in the Chair, it was pro-| comprise the sums of £1,330 17s. 3d.,for four 
| quarters’ rent to {the {Duke of Bedford, and 
£611 12s, for rates and taxes. £2100 had been paid 
to the trustees of the new renters, and all the 
ordinary current expenses of the twelve months 
The com- 
mittee refer with pleasure to the continued suc- 
cess of the lessees, and tiey feel assured that the 
general assembly will receive with satisfaction the 
report of the architect upon the improved condi- | child who was affected in 


Mr. Marsh Nelson, the Architect, then read the 
following report:—“'To the Committee of the 


———— 


Theatre Royal, ‘Drury Lane.—Mr. Lords ang 
Gentlemen,—I have the pleasure to report that 
the theatre is in good repair, and the fire-cocks 
and apparatus for the prevention and extinction 
of fire are in good order. In my report of last 
year I alluded to the probable increase of rent) 
that would accrue to the proprietors from the 
permanent improvements made to the two houses 
in Marquis-court, and I have now the satisfaction 
of reporting the result. These improvements 
consisted in converting the two houses into three 
houses. The expense of the repairs and alter. 
tions has amounted to £440, and for this outlay 
on the part of the company an increased rent on 
lease as been obtained of £86 per annun, the 
former rent being £64, and the present rent £150, 
perannum. The old Black Lion public-houge 
has, during the past year, been substantially 
repaired and improved at an expense of £325, 
and is now let on lease at £84 per annum, being 
an increase of about £34 per annum. The total 
outlay upon the four houses has amounted to £765, 
which has realized an increased rental of £120 
per annum.” 

The Chairman said he had a few observations 
to submit to the meeting. It would be seen that 
there was a large increase in the amount of 
receipts, which were usually £7000, but were on 
this occasion upwards of £9000; but that increase 
was to be explained by the simple fact, that, in 
the course of the summer, finding that they had 
a considerable balance on account at the banker's, 
which they knew would be required at the end of 
the year to pay dividends, they took it from that 
account, and placed it on deposit at the Union 
Bank. When the time came round for paying 
the renters’ dividend, the money had to be re- 
transferred to the ordinary account, and con- 
sequently the figures seemed’ larger than they 
usually were. With regard to their architect's 
report, it must be most satisfactory, both to 
renters and proprietors, that the theatre never 
was in a better state than at the present time, 
and the outside property in Marquis-court was 
now in more perfect repair than it had been for 
the last forty years. They had expended on it 
about £700, but the entire of that outlay would 
not have to be borne by the proprietors, for they 
had received from an outgoing tenant £250, in 
the shape of compensation for dilapidations; s0 
that the actual outlay was little more than £450, 
while the rental had increased about £150 a year. 
Two of the houses in Marquis-court, which were 
in a very dilapidated condition and unsatisfactorily 
tenanted, had been nearly pulled down and re- 
built, and they were now occupied by respectable 
tenants at an increased rental. The Black Lion 
public house, too, a notorious resort for the worst 
characters in London, which was always going to 
the bad, had been converted into a private house, 
and was also let at an additional rent. He hoped 
that these explanations would be satisfactory to 
the proprietors. 

Mr. Pyefinch was very much pleased to find that 
the property was in future years likely to be more 
e | productive than it had been for many years. He 
complained that the arrears of ground rent due 
o | to the Duke of Bedford had not been paid up. 4 
discussion arose on this point, and the Chairman 
stated there was but one quarter due to the Duke 
of Bedford. The reports were adopted. On the 
motion for the election of the general committee, 
on the names being announced, Mr. O'Dowd 
moved that Mr. Dyer Edwardes be elected in the 
room of Sir W. J. Codrington, and the motion was 
carried unanimously. ‘The sub-committee were 
re-elected ; as was Mr. Savory the auditor. Com- 
plimentary votes of thanks to the lessees, ke, 
closed the business. 





Anoruen Curr or Disgase or tux Lunes oF 10 ney 
STANDING By Dr. Locock’s Putmonic Warers.—From Mr. D. 
Verrent, Coast Guard, Mountcharles, Donegal: ‘1am happy 
to say that they are all they are represented to be. I have 
the Lungs (for ten years), onl 
are the only thing that have done him any good. 1 ee 
all other means in vain.”—They give instant relief to as -~' 
consumption, colds, and all disorders of the breath sald 
lungs, and have a pleasant taste, Price 1s. i}d. per box. 
by all Medicine Vendors, 
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R AMER & co. Limited, 201, Regent- street, 
) have recently published the subjoined Compositions, 
Vocal and Instrumental. All sent at half-price. 





AVID SINGING BEFORE SAUL. In D, 
D C, and B. BORDESE. 3s. 





12" WALTZ. METRA. 4s. 





Nn ALL FORGOT! Song. CH. LORET. 
3s. 





G A ZU A 


- BARBIERE. nome. Fuateite, CROISEZ,. 


LADRA. 
CROISEZ. 


Petite Fantaisie. 
2s. 6d. 








AM VALSE. LEVY. 4s. 





W: AVERLEY. Scotch Fantaisie BERGER. 





I "ECLAIR. Petite Fantaisie. CROISEZ. 
4 ° 


28. Gd 





F LAUTO 





MAGICO. Petite Fantaisie- 
BERNHOFF, 2s. 64. 





ei ANI. Petite Fantaisie. CROISEZ. 
2s. 6d 





Mose: Petite Fantaisie. CROISEZ. 2s. Ga. 





| rma WELCOME HOME. Vocal duet, 
MACFARREN, 33s. 





U IS MAY. Part-song. MACFARREN. 3s. 





oor ME TO SLEEP. Song. J. BARNETT, 
33. 


| 


QONNAMBULA. Piano duet. DE VILBAC, 


33. 


pousou A TOI. Reverie. FELDER. 3s. 





Idyll pour Piano. SEELING. 3s. 











penance, Valse. C. GODFREY. 4s. 





LIGHTS! 
WALLACE. 3s. 


Ves -FAIR GALOP. C. GODFREY. 4s. 


F ATHER OF Sacred Song. 





(ovetir DOVE. Ballad. GOUNOD. 3s. 





LA BACCHANTE. Piano. 





NOLLET. 3s. 


ae 





OF THE ISLES. 


Quadrille. 
C. GODFREY. 4s. 





[™s. Valse. CALLCOTT. 4s. 











™ MUSKETEER. Song. MEMBREE. 3s, 





()PHEE AUX ENFERS.  Quadrille. 


STRAUS. 4s. 





\ ARCHE FUNEBRE 


for Piano and Harmonium. 


DE CHOPIN. Duo 
FRELON. 63s. 





DELAIDA DE BEETHOVEN. Duo for 
Piano and Harmonium, FRELON. 6s. 





PRIERE FOUR, ee SAINT 


pe GIOVANNI. Harmonium, FRELON. 








BAkcaRouis. SAINT 
SA 


Harmonium. 
ENS, 3s. 


eee 





() KAFOOZLEUM: The great Comic Song. 
2s. 6d. . 





jo. Vocal Valse, in C and B. ARDITI. 3s. 





jo. Arditi’s Valse, arranged for dancing 
by GODFREY, 4s, 





Beste GALOP. F. DAWSON. 4s. 


L Seg ME: PAR CHOPIN. 
__Harmonium and Piano, 





Duet for 
FRELON. 6s. 





MoaEex PIANOFORTE SCHOOL, FOR 
sun, ‘= _ EXPRESI ION. MM. NOLLET and 





(== VALSE. CALLCOTT. 4s, 





-~ asiateaa FOR STYLES. Part I. of above} 


4s. 





. re FOR EXPRESSION. Part II. of 
K 














above 4s. 
alia ate a.2 LEONARDS. Polka. 
LDER. 2s. 
\ ASSACRE OF MACPHERSON, Comic | 
Song. BON GAULTIER, 8s. 
ee of AIRS on GOUNOD’S 5 “TRENE.” 


CRAMER. 5s. 





_— DE > Polka. FELDER. | 





A BICHE AU BOIS. "Piano. 
BERNSDORFF. 3s, 








HINE WINE LANCERS. OC. GODFREY. 


4s. 


Ds LES NUAG ES. 


Reverie. ASCHER. 


4s. 





Carol. Solo, 3s.; Chorus, 4s. 


ee 
GOUNOD. 





ania WAVE, Solo, 3s.; Chuors, 4s. 
GOU NOD, 





| ieee -HORN SONG. KENIG. 3s. 


10 


| aoe NOTTE A VENEZIA. 
3s, ARDITI. 


D ‘heme LANCERS. 
4s. 


AS 
N ERRILY, MERRILY, OVER THE SNOW. 
Part-Song. HATTON. 3s. 


a OF SHALOTT. 
33, 





TH PSALM (LUTHER’S). For Piano- 


SURENNE, 3s. 





Solo or Duet. 





WALLERSTEIN. 





BORD DU __ RUISSEAU. 


Idyll. 
FELDER. 383s. 








Piano. FELDER. 





| Pits CURFEW BELL. ARDITI. 3s. 





oo FIELDS OF PARADISE. Sacred Song. 


CHOPIN. 3s 





HE WHOLE of the ABOVE NEW MUSIC, 
: as well as all the Répertoire of Cramer and Co., as con- 
tained in their extensive Catologues, may be obtained under 


their 
GUINEA SUBSCRIPTION, 


which entitles subscribers to select and keep as their own 
property, when and in what quantities they please, FIVE 
GUINEAS’ worth of Cramer and Co,’s Sheet Music. 


Prospectuses and Catalogues on application. 
Cramer and Co, Limited, 201, Regent-street. 





For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nispet & Co., and Hamitron & Co, 


P RAUDULENT TRADE MARKS.—By special 

oor to Her Late nome | the Queen Dowager. 

Mr. J ROGAN, Selector of Musical Instruments (16 years 

practically engaged ’in the eminent firms of Messrs. Broadweod 

and Erard), Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
sqaure, Belgravia, London. 








New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 


BY 


M. W. BALFE. 
In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS, 





For large melody and captivating treatment 
there has been no Song like this since the days 
of ‘Come into the Garden, Maud.” 





Cramen & Co, Limited, 201, Regent-street, W, 


THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 
N O W OPEN. 
TARIFF, 
Grovunp Foor. e &. Gi 
Sitting-room and Bed-room , ‘ie ..from 12 0 to 28 0 
Bed-room .,...... “— 40, 80 


“Fn IRST Fron 
Drawing-room, with Bed and hepsigneresieempes 
&e., en suite. x wade 25 0 upwards, 
| Drawing-room and Bed-room 12 0 to 2% 0 
Sitting-rooms and Saloons.. 8 0,, 30 0 
Bed-rooms .... 60:90 :06-0'0:00 b0:50:60-0600 3 6, 10 0 
Seconp Froor. 
Drawing-room, with Bed and seen nr 
&c., en suite .... he 20 0,, 25 0 
Dri wwing- room and Bed- -room, en suite Bahia mason 15 0 
Sitting-rooms.... .. 10 0 
| Bed-rooms and I Dressing- “room communicating 76, B S$ 
| Bed-rooms , anes 8 0, 10 6 
Turap Froon. 
Sitting-room, Bed, and Dressing-room, &c., en 
GE - chnsnntarnninvanaienkesdddéheusens 18 0,, 21 0 
Bed-room and aed maar h 20.297 queen 70, 12 0 
Bed-rooms .. eases 830, 8 @ 
Fou RTH ¥ LOOR, 

Dressing-room and Bed-room, communic: wg. 5 6,, 10 6 
Bed-rooms . asin 3¢, § @ 
Upper , Fioon—BE D- ROOMS, from te 6d. to 2s. 6d. 

Extra Beds occupied on the First or Second Floors .,..... 2 6 
Ditto, on the Thira or Fourth Floors... f 20 
Visitors’ Servant’s i MOPMIE Ss sa6ecnrstssagvecsce. & 

Ditto Board, b Der oe! ” ach) cosccocssesceoen & © 
Children’s Cots . é:a0 > oe 
rc 
Hot pei e009 b086 20 
Cold...... 10 
Shower... re 

Hip or Sponge .. 


Sate A Mane - OR ; Gommeas. Dees Reon | FOR “Lapis 
AND GENTLEMEN, 100 FEET BY 40 FEST :— 





Breakfast, plain ...... 20 
- Cold Meat or Eggs... rs o 
a Chops or Steaks, Broiled Ham and a gs » &8O 
Teas, plain ..... o08 1 6 
Dinner, off Joint... ow ne tneéneeee neenes 26 
te ala Carte . rare rer eer er reer rere 
Suppersand Luncheons... ........seeeeeeeeeseeeees ftom 1 6 
Cups of Tea or Coffee ......... ° 0 6 


TABLE D iH oT z, 5s. 

When Meals are supplied n Bed Rooms, 1s. per head extra 
will be charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen ’s 
spacious Reading and Writing-room and _ well-ventilated 
Smoking-room. 

Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Service.—Visitors will be charged 1s, 6d. per day each, 
Casual Customers. 6d. each meal. 

The Hotel Caupeny will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum, 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
their intention before noon. 

The Manager will make special arrangements with Families 
engaging their apartments for a period. 

Private Carriages of every description supplied, by the Day or 
Hour, at Fixed Charges. 

COURIERS SUPPLIED IF REQUIRED, 

*,* Visitors are requested to communicate any cause of com- 

plaint to the Manager, that it may be immediately investigated 


and rectified, 
C. SCHUMANN, Manager. 





IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 

Each pen bears the ae of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, aud the fac-simile of his signature. 

At the request of numerous persons engaged in tuition J. G. 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
fore My suitable for the various kinds of writing taught in 
8c 

Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham. street, 
Birmingham ; at 91, John-street, New York, and at 87, Grace- 
church~ -street, London, 


ARIS.—Monsieur HENRY RONGET, Pro- 
fessor de Chant et d'Etude de Roles, will be happy to 
offer his services to any English Artists ens Paris, who may 
desire to study either a French or English Ré 
Monsieur Honget speaks French and — 
upwards of fifty pupils now on the princi tee rage 
= thoroughly conversant with Eng Opecntie and C 
b 
References: Messrs, Cramer & Co,, London; MM. E, 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
igi de Musique; MM. vw 1 - Music Pub- 





ers, MM. Pleyel, Wolff, & Co., » Fae, 
For aa ee dress Rus pe ey ‘Paosewenn, 1. 
be happy to assist any intending pupils, who who 











arp atepogecn ia EAs recommended by the above gentlemen, 
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sideration of the question as to the period when | 
Colonel Knox ceased to be concerned in the profits | 
as the source out of which repayment was to be | 
made to him, and the Court held that inasmuch 
as Colonel Knox, whenthe new theatre was built | 
at Covent-garden, distinctly declined to have 
anything to do with the Italian opera thence- 
forward, he could only look to the profits earned 
prior to the rebuilding of Covent Garden Theatre. 
When Mr. Gye undertook the rebuilding of the | 
theatre, which involved enormous obligations, he | 
proposed that Colonel Knox should take part in | 
it to the extent of £5,000 or £3,000, but Colonel 
Knox totally declined todo so. ‘The Court there- 
fore was in error when it directed in the former | 
suit that an account should be taken of the profits 
up to the date of the decree. There never had 
been an account between the parties, and never 
any written arrangement. Nothing was done in 
a businesslike manner. 

As to the share of Mr. TuistLeTHWwAyTe it ap- 
peared that in consideration of his bringing £12,000 
into the undertaking before the theatre was 
burnt down, he was to be the owner of one-third 
of the profits. Mr. TuisrLeruwayre died in 1554, 
and as he had by his will given his share to 
Colonel Knox and Mr. Gye, his executors, in 
moieties, Colonel Knox had a right, in respect of 
the interest thus bequeathed to him, to have an 
account of the profits so long as the old concern 
lasted. The Court apprehended that the Statute 
of Limitations did not apply to that part of the 
case. ‘That account would therefore extend to any 
profits earned whilst Mr. Gye was carrying on the 
Italian Opera at the Lyceum Theatre, but would 
end at the date when the opera was resumed in 
the new theatre in Covent-garden. The court 
had drawn up a decree to the effect that the 
£5000 advanced by the plaintiff to the defendant, 
by payment of that sum on the 29th October, 

1853, in part satisfaction of the joint bond of 
plaintiff and defendant, to Messrs. Courts and Co., 
dated 6th March 1852, was advanced in order 
that that sum might be employed by the defend- 
ant in carrying on the Italian Opera (of which 
defendant was to be manager), and that it should 
be repai | out of the profits of the undertaking; 
that that sum continued to be invested in the said 
undertaking until the undertaking was finally 
determined by the defendant entering into a new 
undertaking, in October, 1857, by building a new 
theatre; in which new undertaking the plaintiff 
refused to take any part, Let an account be 
taken of the profits, if any, of the Italian Opera 
so conducted by the defendant from the date of 
the bond to Courts and Co. up to the close of the 
season of 1857, including the profits of the under- 
taking so conducted by the defendant at the 
Lyceum and the Crystal Palace, after making all 
just allowances to the defendant, and, in particu- 
lar, his salary of £1,500 a year as manager. Let 
an account also be taken of the profits during the 
same period, with the view of ascertaining what 
was due to the plaintiff under the will of Mr. 








cal public, professional and amateur alike, the 
following statement :—The object of the society is 
to secure by the most careful study, correct and 
complete performances of large classical works, 
sacred and secular; avoiding, as much as possible, 
those with the production of which other societies 
are identified ; and to bestow particular attention 
to the best compositions by native talent. 

The meetings will be held in St. Martin’s Hall. 


There will be two classes of members:—First, | of reporting the result. 


Honorary, being Ladies and Gentlemen who shall 
pay an Annual Subscription of One Guinea, the 
same to entitle them to attend and take part in 
the weekly practisings and all other privileges, 
without the obligation of appearing at public concerts : 
—Secondly : of Ordinary members, who shall pay 
on joining the Society a Subscription, viz, 
Gentlemen, Ten Shillings, and Ladies an Entrance 
Fee of ‘Two Shillings and Sixpence. The 
qualifications for members are a good voize, a 
general knowledge of vocal music, some readiness 
iureading at, sight, and a disposition to attend 
with regularity and punctuality. Although in the 
first instance the society will be purely choral, the 
committee purpose establishing an orchestra, that 
the members may have the benefit of frequent 
practice with instrumental accompaniment. 
Promises of assistance at these Orchestral Re- 
hearsals have been received from many professional 
vocalists of eminence, thereby securing for the 
members advantages, not available in other 
societies, of acquiring a thorough knowlede of the 
works selected for study in their complete form. 
It is also proposed to have occasional Lectures 
upon interesting subjects, more paticularly con- 
nected with the works in rehearal. The pro- 
fessienal council will suggest works for perform- 
ance and advise upon matters referred to them. 
We have no doubt of the success of this new 
Association under such auspices and with such 
a program of works as they have issued, and we 
trust soon to have an opportunity of meeting the 
Members of the St. Cecilia in the character of 
public performer. Further particulars and a 
list of the office-bearers will be found in our 
advertising columns. 


THEATRE ROYAL, DRURY-LANE, 








On Saturday a general assembly of the company 
of proprietors was held in the great saloon of the 
theatre, for the purpose of receiving the report 
and statement of accounts of the committee, to 
elect an auditor, and six members of the general 
committee in the room of six going out by rota- 
tion. On the motion of Mr. Waring, seconded by 
Mr. Reddish, Mr. Thos. Rawlinson was voted into 
the chair, in unavoidable absence of Mr. Joseph 
Arden from illness. The advertisement conven- 
ing the meeting having been read, the secretary 
next read the report of the committee to the gen- 
eral assembly of the proprietors, which was in the 
following terms:— 

“The accounts for the last twelve months, ending 





TuistLetuwayte. The Vice-Chancellor said the 
question of costs would materially depend upon 
the question whether or not there were any 
profits. 
- >-- — 
THE ST, CECILIA CHORAL SOCIETY. 





At a public Meeting held in St. Martin's Hall, 
Long Are, upon Thursday evening Jan. 25th, 
Edward U. Bullen, Esq., in the Chair, it was pro- 
posed by Soelberg Wells, Esq., Professor at King’s 
College, seconded by George Wood, Esq., and 
ananimously carried: “ That this meeting, being 
held for the purpose of ensuring co-operation 
towards creating, cultivating, and diffusing a taste 
for Classical Compositions, determine to establish 
upon a firm and enduring basis a new Choral 
Society under the title of the Cecilia Choral 
Society, and that Mr. Charles J. Hargitt be 
appointed Conductor of the said Society.” 

In accordance with the above and other resolu- 
tions, the Committee have submitted to the musi- 


3lst December, 1865, duly audited, and the annual 
| report of the architect, are submitted to the general 
| sancenhiy. The receipts, including the balance 
of £1334 5s. 3d. on the 31st December, 1864, 
amount to £9478 2s. 1d. The payments amount to 
| £8356 13s. 7d., leaving a cash balance of £1121 8s. 6d. 
The receipts comprise the sum of £5000 from 
|the lessee on rent account for the theatre, 
| and a further sum of £115 for extra performances 
| during the season of 1864-65. The payments 
/comprise the sums of £1,330 17s. 3d.,for four 
| quarters’ rent to {the Duke ‘of Bedford, and 
£611 12s. for rates and taxes. £2100 had been paid 
to the trustees of the new renters, and all the 
ordinary current expenses of the twelve months 
have been paid up to Christmas last. The com- 
mittee refer with pleasure to the continued suc- 
cess of the lessees, and tiey feel assured that the 
| general assembly will receive with satisfaction the 
report of the architect upon the improved condi- 
tion of the property.” 

Mr. Marsh Nelson, the Architect, then read the 








Se 
~ 


Theatre Royal, ‘Drury Lane.—Mr. Lords and 
Gentlemen,—I have the pleasure to report that 
the theatre is in good repair, and the fire-cocks 
and apparatus for the prevention and extinction 
of fire are in good order. In my report of last 
year I alluded to the probable increase of rent) 
that would accrue to the proprietors from the 
permanent improvements made to the two houses 


in Marquis-court, and I have now the satisfaction 
These improvements 
consisted in converting the two houses into three 
houses. The expense of the repairs and alter. 
tions has amounted to £440, and for this outlay 
on the part of the company an increased rent on 
lease as been obtained of £86 per annum, the 
former rent being £64, and the present rent £150, 
perannum. The old Black Lion public-house 
has, during the past year, been substantially 
repaired and improved at an expense of £325, 
and is now let on lease at £84 per annum, being 
an increase of about £34 per annum. The total 
outlay upon the four houses has amounted to £765, 
which has realized an increased rental of £120 
per annum.” 

The Chairman said he had a few observations 
to submit to the meeting. It would be seen that 
there was a large increase in the amount of 
receipts, which were usually £7000, but were on 
this occasion upwards of £9000; but that increase 
was to be explained by the simple fact, that, in 
the course of the summer, finding that they had 
a considerable balance on account at the banker's, 
which they knew would be required at the end of 
the year to pay dividends, they took it from that 
account, and placed it on deposit at the Union 
Bank. When the time came round for paying 
the renters’ dividend, the money had to be re- 
transferred to the ordinary account, and con- 
sequently the figures seemed’ larger than they 
usually were. With regard to their architect's 
report, it must be most satisfactory, both to 
renters and proprietors, that the theatre never 
was in a better state than at the present time, 
and the outside property in Marquis-court was 
now in more perfect repair than it had been for 
the last forty years. They had expended on it 
about £700, but the entire of that outlay would 
not have to be borne by the proprietors, for they 
had received from an outgoing tenant £250, in 
the shape of compensation for dilapidations; so 
that the actual outlay was little more than £450, 
while the rental had increased about £150 a year. 
Two of the houses in Marquis-court, which were 
in a very dilapidated condition and unsatisfactorily 
tenanted, had been nearly pulled down and re- 
built, and they were now occupied by respectable 
tenants at an increased rental. The Black Lion 
public house, too, a notorious resort for the worst 
characters in London, which was always going to 
the bad, had been converted into a private house, 
and was also let at an additional rent. He hoped 
that these explanations would be satisfactory to 
the proprietors. 

Mr. Pyefinch was very much pleased to find that 
the property was in future years likely to be more 
productive than it had been for many years. He 
complained that the arrears of ground rent due 
to the Duke of Bedford had not been paid up. 4 
discussion arose on this point, and the Chairman 
stated there was but one quarter due to the Duke 
of Bedford. The reports were adopted. On the 
motion for the election of the general committee, 
on the names being announced, Mr. O'Dowd 
moved that Mr. Dyer Edwardes be elected in the 
room of Sir W. J. Codrington, and the motion was 
carried unanimously. ‘The sub-committee were 
re-elected ; as was Mr. Savory the auditor. Com- 
plimentary votes of thanks to the lessees, key 
closed the business. 





Axotuer Corr or Diskase ov THe Lunes oF 10 Yum 
STANDING BY Dr. Locock’s Puuwonic Warens.—From Mr, D. 
Verrent, Coast Guard, Mountcharles, Donegal: ‘lam happy 
to say that they are all they are represented to be. I have 
child who was affected in the Lungs (for ten years), and 
are the only thing that have done him any good. 1 have 

all other means in vain.”—They give instant relief to ——_ 
consumption, coughs, colds, and all disorders of the breath 
lungs, and have a pleasant taste, Price 1s. 14d. per box. 





following report:—“To the Committee of the 





by all Medicine Vendors, 
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pares R & CO. Limited, 201, Regent-street, 
) have recently published the subjoined Compositions, 
Vocal and Instrumental. All sent at half- price. 





AVID SINGING BEFORE SAUL. In D, 
D C, and B. BORDESE. 3s. 





[07 WALTZ. METRA. 4s. 





N* ALL FORGOT! Song. CH. LORET. 











A Z % A LADRA. Petite Fantaisie. 
G CROISEZ. 23s. 6d. 
I BARBIERE. Petite Fantaisie. CROISEZ. 
2s. 6d. 








AX VALSE. LEVY. 4s. 





W TAVERLEY. Scotch Fantaisie BERGER. 





*ECLAIR. Petite Fantaisie. CROISEZ. 
L 2s. 6d. 


pesto 








MAGICO. Petite Fantaisie- 
BERNHOFF, 2s. 6d. 





Petite Fantaisie. 
2s. 6d 


a ANI. CROISEZ. 





Mose: Petite Fantaisie. CROISEZ. 2s. Gd. 





Npsersers’ WELCOME HOME. Vocal duet, 
MACFARREN, 3s. 





[ IS MAY. Part-song. MACFARREN. 3s. 





| om ME TO SLEEP. Song. J. BARNETT, 
) 3s. 


Eb 


QONNAMBULA. vane ann. DE VILBAC. 





Idyll pour Piano. SEELING. 3s. 








—— A TOI. Reverie. FELDER. 3s. 








{LORENCE. Valse. C. GODFREY. 4s. 





LIGHTS! 
a WALLACE. 3s. 


M AY. -PAIR GALOP. C.GODFREY. 4s. 


i) ATHER OF Sacred Song. 





(overt DOVE. Ballad. GOUNOD. 3s. 








Lt BACCHANTE. Piano. NOLLET. 3s. 








qu= OF THE ISLES. Quadrille. 


C. GODFREY. 4s. 





ni Valse. CALLCOTT. 4s, 








T=? MUSKETEER. Song. MEMBREE. 3s. 





RPHEE AUX ENFERS. 





Quadrille. 
STRAUS. 4s. 
\pAkcue FUNEBRE DE CHOPIN. Duo 


for Piano and Harmonium. FRELON,. 6s. 





DELAIDA DE BEETHOVEN. 
Piano and Harmonium. FRELON. 6s. 


PEERE POUR 


Duo for 





HARMONIUM. 
SAEN 8. _&s. 


ps GIOVANNI. Sesuesiom. FRELON. 
3s. 


SAINT 








BAkcaRoLue Harmonium. 
SAENS. 3s. 


() KAPOOZLEUM : The great Comic Song. 


SAINT 








ae Vocal Valse, in C and B. ARDITI. 3s. 


ju. Arditi’s Valse, arranged for dancing 
by GODFREY, 4s. 


Boste GALOP. F. DAWSON. 4s. 


ALSE Pp PAR CHOPIN. 
V: Harmonium and Piano, 











Duet for 
FRELON. 63. 





Moons PIANOFORTE SCHOOL, FOR 
it ae 4 _ RXPREEEEO, ON, MM, NOLLET and 





(= VALSE. CALLCOTT. 4s. 





ce, FOR STYLES. Part I. of above} 
4s. 





:. conc FOR EXPRESSION. Part Il. of | 
kK 











above 4s. 
- aiaamaaas DE ST. LEONARDS. Polka. 
FELDER. 8s. 
Comic | 


\ ASSACRE OF MACPHERSON. 
Song. BON GAU LTIER. 8s. 








er of AIRS on GOUNOD’S “IRENE.” | 
RAMER. 5s. 




















GOUVENTR DE BATH. Polka. FELDER.) 
3s. 

— — | 

A BICHE AU BOIS "Piano. 

BERNSDORFF. 3s. 

HINE WINE LANCERS. C. GODFREY. 
&. 

D"*s LES NUAGES. Reverie. ASCHER. 
4s. 





) | ces Carol. Solo, 3s.; Chorus, 4s. 
GOUNOD. 


ABYLON’S WAVE, Solo, 3s.; Chuors, 4s. 
GOUNOD. 








pos: -HORN SONG. KENIG, 3s. 
1 () TH PSALM (LUTHER'S). 
J SURENNE,. 33s. 


ue NOTTE A VENEZIA. 
3s. ARDITI. 


» * jmmementeenae LANCERS. 
4s, 
DU RUISSEAU. 


A° 
FELDER. 3s. 

N ERRILY, MERRILY, OVER THE SNOW. 
Part-Song. HATTON. 3s. 


ADY OF SHALOTT. 


33, 


1 Fc CURFEW BELL. 





For Piano: 





Solo or Duet. 





WALLERSTEIN, 





BORD Idyll. 








Piano. FELDER. 





ARDITI, 3s. 





see FIELDS OF PARADISE. Sacred Song. 
CHOPIN. 38 





HE WHOLE of the ABOVE NEW MUSIC, 
as well as all the Répertoire of Cramer and Co., as con- 
tained in their extensive Catologues, may be obtained under 
their 
GUINEA SUBSCRIPTION, 


which entitles subscribers to select and keep as their own 
property, when and in what quantities they please, FIVE 
GUINEAS’ worth of Cramer and Co.’s Sheet Music. 


Prospectuses and Catalogues on application. 
Cramer and Co, Limited, 201, Regent-street. 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nispet & Co., and Hamitron & Co. 


ri RAUDULENT TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 

Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 

practically engaged in the eminent firms of Messrs. Broadweod 

and Erard). Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
sqaure, Belgravia, London. 








New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 


BY 
M. W. BALFE. 
In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS, 





For large melody and captivating treatment 
there has been no Song like this since the days 
of ‘Come into the Garden, Maud.” 





Crames & Co, Limited, 201, Regent-street, W, 





THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 


N O W oP? FB 8. 
TARIFF, 
Grovunp Foor. a & 2:& 
Sitting-room and Bed-room..............from 12 0 to 28 0 
INE Gk Ab sssen un aniscacheciacehemsaest sae 40, 80 


First Fioor 
Drawing-room, with Bed and papeereed =, 


&e., en suite. ~inan eee 25 640 upwards, 
| Drawing-room and Bed-room . witnesses We COB 
Sitting-rooms and Saloons.. eee re 
Bed-TOOMS 2.0.00 cece 36, 0 0 

Secon Fron. 
Drawing-room, with Bed and Dressing- om 

&c., en suite .... = 20 0,, 2 0 
Drawing- -room and Bed- -room, en suile ........ 15 0 
Sitting-rooms.... .. 10 0 
| Bed-rooms and 1 Dressing- room communicating 7 0, 15 0 
| Bed-rooms , 00 e040 380, 10 6 

‘Tara> Froon. 
Sitting-room, Bed, and Dressing-room, &c., en 
MEER - chiiennéenqdhekassnen Rabuetancecte 38. 2 9 
Bed-room and 5 aaeing moth 1 ae ay mcnigogne 70, 39 
Bed-rooms . ee'ee be 80, 8 0 
Fou RTH ¥ 1008. 

Dressing-room and Bed-room, communic: ae.. 56 6,, 10 6 
Bed-rooms . snap 26, 60 
Uprer . Fioon—BE D- ROOMS, from ‘i. 6d. to 2s. 6d. 

Extra Beds occupied on the First or Second Floors ...... 2 6 
Ditto, on the Thira or Fourth Floors.. oe Ae 20 
Visitors’ Servant’s Bed, per night ...... oe § 

Ditto Board, pinay day han pach) .... » ee 
Children’s Cots .. . — 2 
on 
Hot mame .. os.ne aes 20 
= 10 
Shower .... ooo 8 O 


Hip or Sponge .. 
SALLE A MANGr ER, OR | Guwmnan Dinixe Room | FOR "Lapis 
AND GentLemeN, 100 Feet BY 40 FERT:— 





Breakfast, plain ..... Wi wuwweheeaes. BOO 
ea Cold Meat or Eggs... 26 
ie yea or Steaks, Broiled Ham and i gus. 8 0 
Teas, plain ........ cooe 1 6 
Dinner, off Joint...... 26 
4 la Carte .... 
Suppers and Luncheons.. os 1 ¢ 
Cups of Tea or Coffee ........4. 0 6 


TABLE DHOTE, 5s. 

When Meals are supplied n Bed Rooms, 1s, per head extra 
will be charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen ’s 
spacious Reading and Writing-room and _ well-ventilated 
Smoking-room. 

Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Servicr.—Visitors will be charged 1s, 6d, per day each, 
Casual Customers. 6d. each meal. 

The Hotel my will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written me morandum, 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
their intention before noon. 

The Manager will make special arrangements with Families 
engaging their apartments for a period. 

Private Carriages of every description supplied, by the Day or 
Hour, at Fixed Charges. 

COURIERS SUPPLIED IF REQUIRED, 


*.* Visitors are requested to communicate any cause of com- 
plaint to the Manager, that it may be immediately investigated 


and rectified, 
C, SCHUMANN, Manager. 





IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful bay gry 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 

Each pen bears the ee of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, and the fac-simile of his signature. 

At the momma <8 of ew rsons ed in tuition J, G. 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are pss y adapted to their use, being of dif- 
ferent ogreoos of flexibility, and with fine, medium, and broad 
Sw aw hy ble for the various kinds of writing taught in 
schoo! 

Rola retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham-street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London, 

ARIS.—Monsieur HENRY RONGET, Pro- 
fessor de Chant et d'Etude de Roles, will be happy to 
offer his services to English Artists ene Fost Paris, who may 


any 
desire to study either a French or English Ré 
Monsieur Benge speaks French =e rob hes 
upwards of fift; ME pam now on the princ iF — 
and is th thoroughly conversant with Englia Operatic and “Concert 
References: Messrs. Cramer & Co, London; ; MM. E. 


business. 
Gautier, Paulin, et Grosset, Professors "at the Conservatoire 
lsher de Musique ; MM. Gérard, Cho’ 





Music Pub- 
MM. Ple —_ << Wolff, & Co., Rue » Paris, 
Rus pe LAVAL Beam i. a 


pt be happy to assist an 











axp atcangers in Faris, apd regomspended by the above pealienen, 
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BE T H LEH EM 
(A Christmas Carol). 
By CH. GOUNOD. 





CHORUS~ - - ~ - - . - 48. Od. 
VOCAL SOLO - - : - - - 8s. Od. 
FULL ORCHESTRA (Parts) - - - - 10s. Qd. 





In this quaint Pastoral M. Govyop has happily given us his idea of the Shepherds’ music at the 
Nativity—a simple, touching melody, such as might have been sung to pipe and tabor—and which will 
remain as one of this great Master’s most charming and characteristic inspirations. 








LONDON : 


CRAMER & CO. LIMITED. 
201, REGENT STREET, W. 





GOUNODS NEW CHORUS. 





“BY BABYLON’S WAV” 


(Psarm CXXXVIL.) 





CHORUS . - . 5 - - - 4s. Od. 
VOCAL SOLO - - - - - - - 8s. Od. 
FULL ORCHESTRA (Parts) - - - - 10s. Od. 





This lovely paraphrase of “ Super Flumina” is in Govnop’s best manner ; full of light and shade 
~-of pathos and passioa—and equally effective in the Drawing-room as in the Church or Concert Hall. 





CRAMER & CO. LIMITED, 
201, REQENT STREET, LONDON, W. 














NEW DANCE MUSIC. 




















GODFREY - - - Florence Valse”  - ot cee 


GODFREY - - - “Tima Valse” - - - - 4 
GODFREY - - - “Mayfair Galop”  - - - - A 
GODFREY - - “Queen of the Isles Quadrille” - - - 4 
GODFREY - - “ Rhine Wine Lancers” - - - 4 
GODFREY - » & Coblinenne Guards’ Quadrille” - - - A 
WALLERSTEKIN” - - “Viennese Lancers” - - - - 4 
CALLCOTT - - “Lilian Valse” - - - = 4 
DAWSON - - - “Bugle Galop” - - - = 4 


ALL SPLENDIDLY ILLUSTRATED. 





Duet or Solo sent Post Free for Half Price in 
Stamps. 





CRAMER & CO. LIMITED, 


201; REGENT STREET, LONDON, W.: 
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CHURCH HARMONIUMS. 


With 2 sets of Reeds ........ 18 GUINEAS. 
With 4 sets of Reeds ........ 24 GUINEAS. 


ALEXANDRE'S UNIVERSAL 
| 


DRAWING-ROOM MODEL 
HARMONIUMS. 


24, 36, and 60 GUINEAS, 


Price Lists of all the Harmoniums made by the 
celebrated Firm of Alexandre, ranging from 


5 to 100 GUINEAS, 


will be sent on application. 





PIANOS MECANIQUES 
ON A NEW SYSTEM. 


110 and 120 GUINEAS COMPLETE. 


METZLER & Co., 
35, 86, 37, & 38, Great Marlborough-street, 


London, W. 





BOYTON SMITH’S 
NEW SERIES OF “ILLUSTRATIONS 
OPERATIQUES.” 


11, DON GIOVANNI. 

12. DIE ZAUBERFLOTE. 

13. LUCREZIA BORGIA. 

14. ROBERT LE DIABLE. 

15. FRA DIAVOLO. 

16. LES HUGUENOTS. 

17. LA FILLE DU REGIMENT. 
18. DON PASQUALE. 

19. ORPHEE AUX ENFERS. 
20, IL BARBIERI. 





PRICE FOUR SHILLINGS EACH. 





This admirable scrial continues to maintain its high character 
for judgment in selection and amplification, 
The present numbers will be favourites, as they contain an 
unusual amount of piquant melody, 





CARL ENGEL. 


MUSICAL PRESENTS. 


Newly Arranged and Transposed into the most useful keys, ex- 
wessly for Amateur and Private Performance, by WILLIAM 
{UTCHINS CALLCOTT. 


in Three Volumes (purple cloth), containing 24 pieces, each 1és. ; 
all published separately. 


expressly for amateurs and private performance, by WILLIAM 
{UTOHINS CALLCOTT. 


lished separately. 


the most eminent English and Foreign Composers. Four Vols. 
in cloth boards, containing 24 Trios, £1 1s. each. 


62 & 63, New Bond Street, corner of Brook 


Ga The best Instruments of every description for 


STANDARD WORKS 


WELL ADAPTED FOR 


G. F. HANDEL'S SONGS AND DUETS. 


Handsomely bound in purple Morocco back, &c., £2 28.3 or 


———, 


HE LONDON ACADEMY OF Music St. 
James's Hall. Principal—Prof. WYLDE, Mus. Doc ; 

Harmony and Composition—Herr Molique. iia 
Pianoforte—Dr. Wylde and Mr. John F. Barnett. 
Singing—Sig. Garcia, Sig. Lablache, and Sig. Schira, 
Singing—Sig. Zamboni and Sig. Gilardoni. 
Harp—Herr Oberthtir and Mr. T. H. Wright. 
Violin—Herr Molique and Herr Janza ; Violoncello—M 
Sight Reading and Accompaniment—Herr Wilhelm G 
Organ—Mr. Cooper ; Harmonium—Herr Engell. 
Concertina—Sig. Regondi : Italian—Sig. Maggioni, 
A Lady Superintendent and Governess, 
Fee, £5 5s. per term, which includes instruct on in three 


Paque, 
anz, 


branches of study. The year is divided into three terms, 


The Academy is open to amateurs and professional students 


desirous of receiving a complete musical education on the sys. 
tem of the continental academies. Students residing af g 
distance can receive all their lessons on one day in the week, 


Prospectuses at the Hall, Piccadilly entrance. 
A. AUSTIN, Secretary, 








MOZART’S SONGS AND DUETS. 


Newly arranged and transposed into the most useful keys, 


In One Volume (cloth), containing 18 pieces, 15s., all pub- 


LAYS OF GERMANY. 
For Two Voices. Edited and arranged by WILLIAM 
HUTCHINS CALLCOTT. 





CHAMBER TRIOS. 


Principally for Female Voices, with English Words, Music by 


List of Contents, &c., may be had, 





TWO-PART EXERCISES 


For the Voice, in Two Books, each 4s. 


LAMBORN COCK, ADDISON, & CO. 


Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





Sale or Hire. 





(Mr. Wallerstein had the honour of conducting the last State 
} 





Piano School for Young Beginners, Fourth 
ae” er - 12 0 

CP Be BOG AER, GRE | daccccncertcbeivercesesscis 4 0 
‘This unpretending little book is judiciously compiled. and is 


calculated to be a useful manual for the —— teacher, in 
the earliest stages of instruction.”"—Daily News. 


**It seems sensible enough in its precepts and its examples 
be chosen with a view to variety and progress.”—Athenaum. 





LONDON : 
AUGENER & CO,, 


86, NEWGATE STREET, AND 4a, TOTTENHAM 
COURT ROAD. 


‘BRIGHTON id, NEW ROAD. 





~ 


MR. WALLERSTEIN’S 
ORCHESTRE DE BAL. 


Patronised by 
HER MOST GRACIOUS MAJESTY THE QUEEN. 


3all at Buckingham Palace. ) 
Her Excellence The Countess d’ Apponyi. 
His Excellency The Prince de la Tour d’ Auvergne. 
Her Grace the Duchess of Buccleuch. 
Her Grace the Duchess of Manchester. 
The Most Noble The Marchioness of Downshire. 
The Most Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend. 
The Right Hon, The Countess Cowper. 
The Right Hon, The Countess Spencer. 
The Right Hon. The Earl of Dudley. 
The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 
The Right Hon. Lady Carington. 
= Right Hon. The Lady Margaret Beaumont, 
‘he Right Hon, The Lady Emily Hankey. 
The Hon, Mrs, Cust. , 
The Baroness de Rothschild. 
Lady Anthony de Rothschild, 
Mrs. Manners Sutton. 
Mrs. Caledon Alexander, 
Mrs. Brinley Sheridan, 


Mr. WaLLErsterx, encouraged by the great success that has 
attended his efforts during the last six Seasons, to introduce the 
new and sterling Dance Music of the Continent, and likewise 
in conformity with the often-expressed wish of many of his kin 
Patrons, has, in addition to his original ‘‘ Orchestre de Bal,” 
performing exclusively foreign Music, organized a second band, 
whose repertoire will imdude the most popular English Dance 
Music of the day. 

In order to obtain the best facilities for the reception of the 
orders of his patrons, Mr. Wa.ierstern has established his 
Office at the Music and Pianoforte Rooms of Messrs. CnamER 
& Co., 201, Regent Street. 

With the desire of affording, under the most favourable 
circumstances, an audition of the newest and best compositions 
of the best English eagenate, and of the Messrs. Strauss, MM. 
Lumbye, Gung’l, Fahrbach, &c., Mr. Watierstein intends 
producing his new repertoire at a Matinée Musicale early in 
the ensuing Season. 

Performers to any number sent to any part of the Kingdom. 
For terms, programs, &c., address Mr. WALLERSTEIN, CRAMER 
& Co. Limited, 201, Regent Street. 


NDER the immediate Patronage and Sanction 
of Her Most Gracious Majesty 
THE QUEEN, 
H.R.H. tae Prince or Watzs, 
H.R.H. tHe Priscess or Waxes, 
H.R.H. tus Duke og Campringr, K.G., 
H.R.H. tHe Dvucness or CamBripgs, 

H.R.H. toe Paixcess Mary or Camprings. 
GOUNOD’S New Sacrep Drama, ‘ TOBIAS,” and other 
works of his composition (first performance in any country), on 
TUESDAY EVENING, February 13, 1866, at ST. JAMES’s 
HALL, in aid of the funds of UNIVERSITY COLLEGE Hos. 
PITAL. Principal Vocalists: Mdme. Lemmens-Sherrington, 
Mdme. Rudersdorff, Miss Whytock, Mr, Cummings, Mr. Patey, 
and Mr. Sims Reeves. Chorus, inclnding (by kind permission 
of the Committee) the pupils of the Royal Academy of Music, 
Signor Randegger’s Choir, and Mr. Benedict’s Choral Society, 
who all have volunteered their services on the occasion, and 
Orchestra comprising the most eminent professors numbering 
nearly 300 Performers. Organist, Mr. F. Archer. Conpvcror: 
Mr. BENEDICT. An engagement to conduct the first per- 
formance has been offered to the Composer, M. Gounod. 
Sofa stalls, £1 1s.; Reserved seats, 10s. 6d.; Unreserved 
seats in Balcony and Area, 5s.; Upper balcony, 3s. To be 
had at Mr. Mitchell’s Royal Library, of the Principal 
Librarians and Musicsellers, at Mr. Austin’s Ticket Office, St, 
James’s Hall, and at the Office of the Hospital, 

By Order, J. W. GOODIFF, 
Clerk to the Committee. 


REGENT PIANOFORTE ROOMS, 


R. ADDISON & CO., 
PIANOFORTE MAKERS TO HER MAJESTY THE QUEEN, 


210, REGENT STREET, W. 


R ADDISON & Co. respectfully direct atten- 
e tion to their Stock of PIANOFORTES, selected from 
the celebrated manufactories of Broadwood, Collard, Erard, 
Kirkman, &c. R. A. & Co., beg also to state that they still 
continue to manufacture Pianofortes with every modern im- 
provement, and finished with the same care and attention to 
tone and mechanism which have distinguished their Instm- 
ments for so many years, 

R. A. & Co. let on Hire any Instrument with a view to pur 
chase upon the Three Years’ System of Quarterly Payments. 

A List of Prices, with designs, sent post free upon application. 
REGENT PIANOFORTE ROOMS: 210, REGENT STREET, W. 


First Prize, Leipsic Conservatorium, 1865. : 
R. HORTON CLARIDGE ALLISON in- 
structs students, professional or amateur, in Pianoforte 
playing, Harmony, Counterpoint, and Composition (on the prin- 
a of the German Colleges of Music), through the medium of 
the — or German languages. Address, 206, Marylebone- 
road, 


RGAN BUILDING.—-E. FLETCHER, from 
London, Organ Builder. 12, Unsson-stresty Ship-street, 
Brighton. 




















Price 6d. : 
4 hn DEUM LAUDAMUS. Arranged to Ancient 
Chant Melodies by the Rev. C. A. STEVENS, MA. 
Incumbent of All Saints’ Blackheath. 
METZLER «& CO., 37, Great Marlborough-strect. 


R. ARTHUR LLOYD will SING the great 
comic song, ‘‘ Ka-Foozle-Um,” at the Canterbury, London 
Pavilion, and Weston’s Music Halls every evening. 


~PIANOFORTES. 


J. ENNEVER & SON., PIANOFORTE 
e@ MANUFACTURERS, 18, SOHO-SQUARE, W., ond 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers (0 
the late tirm of Allison and Allison, Dean-street, Soho.) a 
w. J. E. & Son respectfully invite the attention of 
Nobility, Clergy, and the Profession to the Stock of q 
CLASS PIANOFORTES which | they have always on hand, 
m which to select either for Sale or Hire. 
ag ee ~ he manufactured for extreme climates ; also for 
schools, in ash, mabogany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &c. 


NEW EDITION ,—POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 
te “nl cha 2 suuyng nl 
Explaini: 7) e m ri) 
Teeth without Pain, to answer in every particular the parpo# 





— 








of natural masticators. ; 
These Teeth are supplied on the principle of caj hey 
tion and suction, thus dispensing entirely with 5; 


supplied at moderate charges. : 
Seen: 27, HARLEY STREET, CAVENDISH Squane W iva) 
Establishment: 86, Lupgars Hixt (four doors from 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL tee every case they ten to 
‘American Mineral Teeth, from four to seven, and 


fifteen guineas per set, best in Europe, warranted oe 








OUSDEN’S IRISH PEASANTS’ SONG of 

65, “ ARE WE FAIRLY REPRESENTED,” with 

admirably executed likeness of ‘‘The Great ae 
& 


County of Middlesex, at his Printing-office (Regent Press 


Printed by Gzonox Woop, of No. 201, Regent-street, in the 
No. 55, K Golden-square, ig teers 4 the 





Mimic,” price 2s. 6d.—Cramxn & Co., ; 
and Caaxzs Co., W 7 
E06 


blished by Ap. & Francis, at 59, 
ity of London,—Saturday, Feb, rd. 1866, 
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